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ndrew Brash returned this week from Nepal 
aft er successfully climbing to the summit 
of Mount Everest. Th is was Brash’s second 
attempt up the mountain. His fi rst found 

him within  metres of the peak when his team stopped 
to help a fellow mountaineer who was left  for dead. 
Two years later, Brash, a University of Calgary alumni, 
returned to Everest to fi nish what he had started.

Th ough Brash claimed that fi nding motivation to scale 
the mountain “wasn’t hard,” he did admit that the second 
time around proved more trying than the fi rst.

“My fi rst trip there, it was all very new and exciting 
to be at the mountain,” Brash said. “I was happy. But 
the second time it felt more like work.”

He added having a young daughter, an addition to 
the family since his fi rst climb in , made it harder 
for him to maintain his enthusiasm. He faced diffi  culty 
in leaving his home to pursue what he described as a 
“self-indulgent” adventure that would be his last for 
some time to come.

Although the decision to actualize a long-time per-
sonal goal left  Brash with some internal uncertainties, 
he cited the political actions of China and Nepal as 
providing the greatest adversity he faced on his journey. 
With the Chinese preparing for the impending summer 

Olympic Games, Brash noted that the government’s 
actions hardly refl ected the Olympic spirit.

“Everest this year became a political pawn,” he said 
with some frustration. “Th e Chinese weren’t allowing 
anybody on the mountain. Th ey ended up comman-
deering it for themselves, even though the mountain 
is shared by two countries. Th ey basically coerced the 
Nepali government to not allow any climbers past camp 
two on the Nepali side. [Th e Chinese] were fl ying their 
airplanes over the mountain and had Chinese offi  cials 
in Kathmandu.  [Th ey] fl exed their muscles this year all 
the in name of the Olympic spirit, but [it was] hardly 
spirited at all.”

As if climbing Everest wasn’t hard enough, Brash 
continued by listing other restrictions placed on the 
team.

“We weren’t allowed to use satellite phones,” he said. 
“We weren’t allowed to shoot video for a while, we 
weren’t allowed to take pictures. Th e political restric-
tions were big this year.”

With so many personal and political issues interfering 
with his journey, Brash found the physical and psycho-
logical dangers of the climb less intimidating. Armed 
with the experience of his fi rst expedition, he had the 
advantage of knowing what to expect of the scale up 
the mountain once his second chance fi nally came. Th is 
and other extensive mountaineering experience aided 
in mentally preparing him for the ascent.

“I’m used to the idea of going on a climbing expedi-
tion,” said Brash, who has been climbing for more than 
 years. “Before the expedition, it’s just a matter of 
getting ready and going.”

However, he was all too aware of the potential dangers 
the mountain could bring. Certain parts of the climb 
are more dangerous than others and it is important for 
climbers to remain focused. Brash’s last attempt resulted 
in the rescue of Lincoln Hall, an Australian climber 
who was left  by his team in the “death zone.” Hall was 
frostbitten and severely disoriented due to altitude 
sickness. Brash returned a hero to Calgarians.

Still, despite his understanding of the risks involved, 
Brash admitted he was confi dent that he would accom-
plish his goal before the climb.

“You’re always pleased when it works out, but it wasn’t 
a complete surprise because I’d come close before,” said 
Brash. “I ended up staying healthy on this trip, so I felt 
unless something really goes wrong here, I have a very 
good chance.”

Now that Brash has successfully scaled the tallest 
mountain in the world, he is once again ready to focus 
on his family.

“My personal goals are always going to be there, but 
now, with a family, it’s shift ing,” he said, adding that he was 
gearing up to return as a ninth grade teacher and a father. 
“[I’m] enjoying the feeling of having accomplished the 
goal, especially since it didn’t turn out to be that easy.”

U OF C ALUMNI REACHES THE TOP OF THE WORLD

A

Photo illustration by Chris Pedersen and Paul Baker



e d i t o r i a l  a n d  l e t t e r s

It’s really hard to argue about taking something 
away from the military. When you have people 
risking their lives in foreign countries ostensi-

bly for your benefi t, it seems ludicrous to take away 
one of the “tools” they use to do their job.

But what if that “tool” hurts children unaware 
of the actions of their government? What if that 
“tool” poisons the land of the countries we’re sup-
posed to be helping, even decades aft er confl ict 
has ended? When the military employs something 
which routinely maims and kills civilians, it stops 
being a tool—it becomes a weapon, one against 
those who aren’t involved. 

Cluster bombs are a very eff ective way to not 
only devastate a large area, but also a large part of 
the civilian population. Instead of dropping one 
warhead, it deploys around  smaller bombs 
that scatter and explode—usually. Cluster bomb 
duds are oft en thought to be toys and later kill or 
dismember children that have already endured the 
destruction of other signifi cant parts of their lives. 
Dud warheads have always been a problem, but 
cluster bombs make this problem exponentially 
bigger while making an explosive payload look 
more innocuous. International pressure to ban 
the weapons has been mounting, but is only now 
starting to come to a head with events like the 
-day Cluster Munitions Conference held this 
week in Dublin. 

On Friday,  nations agreed to a treaty 
outlawing all current cluster bomb designs and 
requiring the destruction of existing stockpiles by 
. Th ough Canada was a signatory, a number 
of nations were not, including the United States. 
Th e treaty will be binding for signatory nations 
once it’s formally signed in Oslo this December, 

however, they can still be allies with and work 
with ones that are not. 

Th e absence of the U.S. in the negotiations is 
not surprising, but still quite unfortunate. Th e 
U.S. has a long tradition of ignoring multilater-
alism, especially when it means the military has 
their hands tied on certain issues. Human cost is 
always second to effi  ciency in the U.S. military. For 
instance, the U.S. has always been one of a number 
of nations refusing to sign or ratify the  Treaty 
on Landmines—a list now less than  countries 
long, including such bastions of progressive policy 

as Iran and North Korea. It makes one wonder 
how the U.S. can still reasonably portray itself as 
the benevolent provider of freedom it claims to 
be on the world stage while still using munitions 
that unintentionally target civilians. It further 
makes one wonder why the U.S. is refusing to let 
go of obsolete munitions that place them in the 
same class as tin-pot dictatorships. Shouldn’t the 
most advanced military in the world be willing to 
replace their old technology so they’re not using 
the same weapons as Libya—another landmine 
treaty non-signatory? 

Th e U.S. hasn’t been using cluster bombs in 
Iraq since , according to a CanWest news 
article. Maybe the argument could be made that 
the operations theatre has changed since then, but 
arguing operational freedom in the face of massive 
bilateral eff orts and human costs is just arrogant. 
When  countries have decided to stop using 
a specifi c form of munitions—especially when 
many are your allies—it makes political sense to 
acquiesce when it’s something you’re not really 
using anyway. Th e operational freedom argument 
makes even less sense when the document you’re 
refusing to sign isn’t even an all out ban, but more 
of a requirement that nations change the designs 
of their weapons to be more post-war friendly.

Th e track record of the U.S. in terms of political 
multilateralism under Bush is appalling. Whether 
Obama or McCain gets elected in the coming 
months, we can only hope they’ll be more open-
minded to listening to the rest of the world than 
what we’ve seen recently. 

Ændrew Rininsland
AP Co-Editor
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OPERATIONS AND FINANCE 
COMMISSIONER

This is an exciting opportunity to get involved on campus and represent 
students on one of  the largest and most diverse student organizations in the 
country.  Working with the VP Operations and Finance and three other 
commissioners, the appointed individual will be responsible for: 

EMPLOYMENT OPPORTUNITY

• Attending Student Legislative 
Council meetings 

• Attending regular commission 
meetings

• Developing an understanding of  the 
Students’ Union services, businesses, 
facilities, and fees

• Developing a familiarity with the SU 
budget and funding opportunities 
for students

• Reviewing Travel and Conference 
funding applications 

• Participation in various committees, 
events, and projects of  the Students’ 
Union (for example, the Refugee 
Student Program, the Clubs 
Committee, and the SU 
Sustainability Board)

• Commissioners are eligible for up to 
$400/month honoraria

Please submit a cover letter and resume to the attention of: 

Susan Judd, Coordinator Executive Cabinet, Committees & Elections

Email: scjudd@ucalgary.ca or in person to SU Main Office, 251 
MacEwan Student Centre.

Science from a different perspective
Jonathan Davies
Gauntlet News

A University of Calgary professor is 
trying to bring science and religion 
closer together. In his latest book, 

Reinventing the Sacred: A New View of Science, 
Reason, and Religion, Dr. Stuart Kauff man 
argues society needs a new worldview that 
accepts the inability to fully understand the 
universe through science alone. 

For over four centuries, pioneering scien-
tists such as Galileo, Newton and Descartes 
promoted a philosophy called reductionism, 
the view that all phenomena can be reduced 
to and understood in terms of interactions 
between basic particles governed by natural 
law. Th is view suggests that life can be reduced 
from biology to biochemistry to chemistry 
and eventually to physics. However, Kauff man 
fi nds a problem with this view.

“Our biosphere cannot be completely 
understood or predicted by natural law,” 
explained Kauff man. “Science leaves a gap 
in our understanding.”

Th e problem with reductionism, he argues, 
is that it cannot predict biocomplexity—
when biological systems emerge that are not 
created by a single pattern or rule. Darwinian 
preadaptation, an example in his book, is 
when existing anatomical features evolve to 
serve a new purpose that cannot be predicted 
based on biological, biochemical or physi-
cal laws. In nature, this has been illustrated 
by dinosaurs using feathers for insulation 
or sweat glands evolving into mammary 

glands. Thus, argues Kauffman, science 
alone is an inadequate tool to explain our 
evolving universe. 

“If we accept that Darwinian preadapta-
tions cannot be reduced to physics, then 
what we’ve believed for the past  years 
is wrong,” he said.

As the world becomes smaller, the rift 
between science and religion seems to widen. 
Religious and scientifi c fundamentalism is 
becoming increasingly common as cultures 
and ideals clash. Kauff man maintained recent 
books by Richard Dawkins and Christopher 

Hitchens, which have been highly critical of 
religion, even suggesting that a belief in God 
is a delusion, are not helping matters.  

“Th ese books aren’t doing any good,” he 
suggested. “It’s time to move past some of 
these old ideas and fi nd the middle ground. 
We have to rethink everything. We need a 
second enlightenment.”

Traditional Christianity credits a creator 
God as the sculptor of our world. By contrast, 
Kauff man believes that honoring the emer-
gent creativity of the universe is far more awe-
inspiring than believing that a supernatural 

God created the universe in six days. 
“Do we need the Creator or just the cre-

ativity?” he asked. “We need to consider that 
emergence and biocomplexity is the creativity 
of a fully natural God.” 

He added that the concept of God and the 
sacred values that God represents have also 
evolved along with what devotees collectively 
consider sacred. 

“Th e [book] title is controversial as hell,” 
said Kauff man. “But how many gods have 
we worshipped down the eons? It seems to 
me that we’re telling God what we consider 
sacred, not the other way around. Perhaps it’s 
time to consciously consider what we hold 
sacred for ourselves.” 

A recent book launch tour in the United 
States has received a warm reception. 
Aft erwards, Kauff man will be returning to 
Canada to continue his research as director 
of the U of C’s Institute for Biocomplexity 
and Informatics. He plans to expand on his 
theories with research of biocomplexity and 
the physics of the origins of life. For the 
moment, Kauff man hopes that his proposal 
of a marriage between science and God will 
provide a starting point for a new scientifi c 
world view, although he acknowledges that 
this concept may upset some. 

“If this view holds, we will undergo a major 
transformation in our understanding of sci-
ence,” he said. “If we reinvent the sacred to 
mean the creativity in the universe, biosphere, 
human history and culture, are we not also 
inevitably invited to honour all life on the 
planet that sustains it?” 

Daniel Pagan
Gauntlet News

Vancouver safe injection site to 
stay open

Advocates of a safe injection site 
in Vancouver were victorious last 
week aft er the British Columbia 
Supreme Court gave Insite a pro-
longed exemption from Canada’s 
laws against the possession and 
traffi  cking of drugs. Th e previous 
exemption was going to expire 
June  and has been extended one 
year. Th e case was brought before 
the B.C. Supreme Court by two drug 
addicts and a non-profi t organiza-
tion that runs Insite. Th e site is sup-
ported by Vancouver’s mayor and 
the Vancouver Police Department, 
but is opposed by the RCMP and 
the federal Conservative govern-
ment. Th e federal government has 
said it will appeal the ruling.

U.S. primaries come to an end
Barack Obama declared himself 

the offi  cial Democratic nominee for 
president of the United States dur-
ing his speech delivered in St. Paul, 
Minnesota on Tuesday. Republicans 
are set to hold their national con-
vention there in September. Obama 
gained enough delegates to win 
the nomination after the South 
Dakota primary Tuesday. Hillary 
Clinton won the state with a  
per cent margin. Clinton refused 
to concede, but is open to being 
vice-president.

Ontario and Quebec partner to 
battle emissions

Ontario and Quebec provincial 
governments signed a formal agree-
ment to work together to cut green-
house gas emissions by setting up a 
carbon cap-and-trade protocol. Th e 
proposed system would cap green-

house gas emissions and allow big 
polluters to trade for carbon credits 
from other companies that cut emis-
sions in an eff ort to reduce carbon 
dioxide emissions to  levels. 
Ontario and Quebec are home to 
two-thirds of Canada’s population, 
have large economies responsible for 
 per cent of Canada’s GDP and are 
hoping to put the system in place 
by Jan. . Federal Environment 
Minister John Baird dismissed the 
new plan as ‘just talks’ according to 

a Globe and Mail article Tuesday.

Tories in hot water aft er contro-
versial salary increase

Provincial Progressive 
Conservatives are under fire 
from opposition parties and the 
Canadian Taxpayers Federation 
aft er up to  per cent of salary 
increases were approved for the 

premier and ministers. Premier Ed 
Stelmach will now earn , 
annually, up from ,, mak-
ing him Canada’s highest paid 
provincial leader. Th e move came 
aft er wage increases were approved 
for all MLAs last month. Critics are 
upset about the size of the raise and 
that the decision was made behind 
closed doors with no debate. 

News for the unnewsed: political edition

Kauffman hopes to unify science and faith. 
John McDonald/the Gauntlet



Molecule can invade your cells
Sarelle Azuelos
News Editor

A rare and peculiar molecule may soon 
open doors to vast improvements in 
cell research and drug treatment. 

Fullerene, or buckyballs, are capable of easily 
crossing cell membranes, which is typically a 
diffi  cult feat. Th ey are named aft er American 
architect Richard Buckminster Fuller and 
were discovered in  by three scientists 
who later won a Noble Prize. University of 
Calgary biology professor Dr. Peter Tieleman 
discovered this trait in his lab aft er two years 
of research. 

“One of the strange things about buckyballs 
and nanotubes, which are in the same family as 
buckyballs, is that they’re extremely insoluble,” 
explained Tieleman. 

Th is may make buckyballs diffi  cult to work 
with, but they still have a number of proper-
ties—including mechanical strength, electrical 
conductivity and heat resistance—that make 
them desirable. Dr. Luca Monticelli, a previ-
ous member of Tieleman’s team, believes 
commercial applications are possible. 

“Carbon nanotubes are  times stronger 

than steel, so of course people are trying to 
fi gure out what to do with them,” he said. “I 
don’t know of any commercial product on the 
market consisting mainly of fullerene or nano-
tubes, but my guess is something will come up 
soon. Potential applications include industrial 
materials, drug delivery systems, batteries, fuel 
cells and even cosmetics.”

Th eir ability to easily cross cell membranes 
also leads to medical possibilities. Once a pro-

cedure is found to dissolve these molecules, 
interesting implications arise. 

“You could think about having drugs 
attached to these molecules and then have 
them dragged across the cell membrane, 
which is oft en a barrier in applying drugs,” 
said Tieleman. “Cell membranes are meant to 
keep things out or keep things in. Habitually, 
they’re a wall. One of the limits in drug design is 
that many of the drugs that would have strong 

eff ects don’t do anything because they can’t 
get across the membrane.”

Buckyballs could even assist cell research 
by allowing attached fl uorescent markers to  
light up specifi c areas of cells.

As of yet, clinical research will have to wait. 
Th e dangers of molecules that easily cross cell 
membranes need to be tested before other drugs 
can be attached to them. Most buckyballs are 
formed using artifi cial lightning under labo-
ratory conditions, but trace amounts can be 
found in nature.

“Since so many applications have been pro-
posed, many people think it is important to fi nd 
out now whether these molecules are toxic or 
not before fullerene products go massively on 
the market,” said Monticelli. “Th ere have been 
several studies showing that fullerene can pass 
the blood-brain barrier and cause brain damage 
in fi sh. A very recent study showed that inhal-
ing carbon nanotubes results in lung damage 
similar to that caused by asbestos.”

Monticelli said the toxicity is still controver-
sial. Little is known about how the cells break up 
clusters of fullerene which allows them to enter. 
He is now working to fi nd out how buckyballs 
cross cell membranes into lung cells.

Tieleman compared the buckyballs to soccer balls in shape. 
Geoff MacIntosh/the Gauntlet
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Amanda Hu
Entertainment Editor

If you’re aloof or quiet, people 
sometimes mistake that for 
being stuck up and upset,” says 

Islands front man Nick Th orburn. 
“I’m a pretty withdrawn, introspec-
tive sort of individual.”

Th ough there are many ways to 
deal with being shy, Thorburn’s 
solution is to paint his face white 
and front rock bands. The self-
proclaimed victim of shy/asshole 
confusion seems to be dealing with 
his natural aloofness well, as his 
band remains one of the Montreal 
music scene’s staples and groups at 
the forefront of the ethnically-infl u-
enced music movement.

Th e enigmatic singer, songwriter 
and guitarist has taken on many 
diff erent characters and monikers, 
going by the surname Diamonds for 
much of his career with his fi rst band, 
the Unicorns, and through Islands’ 
inception. Aft er reverting back to his 
birth name, Th orburn seems to be 
stepping into his musical role with 
more ease. Th e band’s latest album, 
Arm’s Way, benefi ts from a slightly 
darker and more constructed sound 
than their fi rst off ering, Return to the 

Sea, and refl ects Th orburn’s notice-
able metamorphosis, along with a 
little more foresight.

“Deciding to work in a real studio 
as opposed to a friend’s half-fi nished 
studio or Jamie [Th ompson, former 
Islands member]’s apartment helped 
a lot,” he says. “[We said,] ‘Let’s han-
dle the money a little bit more wisely.’ 
Instead of having the layers from the 
fi rst record arranged in a really off -
the-cuff  way, we went in with this 
record and planned everything out 
pretty methodically. I think it’s all 
kind of related, making things more 
streamlined and getting better at the 
craft  and every aspect of it.”

Aft er taking this new approach 
to recording, Islands forged a rela-
tionship with Anti- Records, a label 
well-known for providing artists 
with the freedom of musical direc-
tion. Th orburn says the company’s 
attitude is a great asset to the band.

“Th ey have the infrastructure of 
a big label, but they have the mind-
set of a small label in the way that 
they’re really personable, reachable 
and open to new ideas and giving 
creative control,” he explains. “But 
they also have the resources to really 
branch out.”

Th ough Islands’ new relationship 
means more big industry releases, 
Th orburn’s prolifi c nature has left  
him with a variable catalogue full 
of tracks that can’t always make it 

to record stores. Th e singer takes a 
wholesome perspective on his works 
and notes their inherent intercon-
nectivity.

“Th ey’re all kind of the same song,” 
he says. “A lot of artists kind of have 
one story to tell and, until they per-
fect it, they keep doing it. I think I’ve 
been writing pretty much the same 
song since I started and maybe I just 
haven’t found [the perfect sound yet]. 
Th e new stuff  I’m doing is a little bit 
diff erent. Th ere is a similarity with 
them that is easy to manage.”

In order to channel some of that 

creativity, Th orburn is working on 
several side groups, Human Highway 
with crooner Jim Guthrie, Juiced 
Elfers with Les Savy Fav’s Syd Butler 
and his rap team, Th ’ Corn Gangg. 
Th ough he has a lot of things on his 
plate, he’s very careful to make the 
distinction between his rock band 
and his projects.

“Islands is a band and a full-time 
job and a labour of love,” he says. 
“Human Highway is a project and 
not one that’s going to be terribly 
active. We don’t have the time and 
can’t commit to doing that full-time, 

so there’s no real confl ict. Sometimes 
there’s just making music with friends 
and sometimes you’re really making 
a go of it.”

With Thorburn’s commitment 
to the band, and the talent that he’s 
gathered over the years to aid in its 
continued success, Islands is anything 
but hiding in the shadows, proving 
their self-proclaimed longevity 
and the group’s mantra, “Islands 
is forever.”

“

m u s i c i n t e r v i e w

I s l a n d s

Hoang-Mai Hong
Gauntlet Entertainment

Nary has a summer passed by in 
the last decade or so without the 
world being “treated” to an Adam 
Sandler movie—usually a brainless 
aff air aimed at the laughter of wide 

audiences—except for the sporadic 
foray into serious acting (see Punch 
Drunk Love, Spanglish). Th is sum-
mer’s Happy Madison production, 
You Don’t Mess With the Zohan, fi ts 
into the former category by virtue of 
the stupid title alone. Surprisingly, 
it’s not necessarily a bad thing this 
time around.

Let’s not kid ourselves here: this 
is still an Adam Sandler movie 
with sight gags, funny accents, 
Rob Schneider cameos and jokes 
that are so base, they make you 
feel dirty when you laugh at them. 
Aft er several summers of box offi  ce 
domination by Judd Apatow’s 
slightly more cerebral, heartfelt yet 
crass comedies, Sandler decided to 
follow suit in the laziest way pos-
sible: by recruiting Apatow himself 
to co-write. Th e diff erence is slight, 
but notable, both in the area of the 
signature Apatow penis jokes and 
gags that are tighter than the usual 
Sandler movie. 

Zohan, like its predecessors, still 
follows the standard Sandler comedy 
plot where he stars as some version 
of a hapless dude/fi sh-out-of-water 
trying to make it big in some hilari-
ously esoteric area—wringing out 
said area’s limited comedic possi-
bilities until it’s almost tiring—and 
in the process gets the girl. Zohan 
Dvir (Sandler), who dreams of 
becoming a hair stylist at the Paul 

Mitchell salon in New York, is the 
Israeli intelligence agent incarna-
tion of this formula. He fakes his 
own death in order to pursue this 
ambition in perfect anonymity, 
becoming Scrappy Coco, the geri-
atric-loving gigolo/stylist of the 
lower-west side. 

What works in this movie is the 
pure silliness of it all. It’s incred-
ibly idiotic and the mention of the 
ongoing Israeli/Palestinian confl ict 
is thankfully minor. There’s no 
grand, cheesy message here about 
possible ways to achieve peace, 
something you’d expect Sandler 
might attempt. Zohan coasts on its 
near-clever idiocy and Zoolander-
type humour, with scenes like a 
star-studded hacky sack tournament 
(Mariah Carey, Chris Rock, John 
McEnroe and Dave Matthews as a 
red-neck, corporate hired terrorist, 
all make appearances), ridiculously 
choreographed fi ght sequences and 
a continuous dependence on poking 
fun at stereotypes. It all makes for 
a fairly fun, if not entirely funny, 
movie that isn’t a complete waste of 
time or money like some of Sandler’s 
past projects. As Adam Sandler com-
edies go, You Don’t Mess With the 
Zohan is a fairly solid and amusing 
piece of crap.

Jordyn Marcellus
Entertainment Assistant

With the increasing media cover-
age of overseas adoption, very little 
is known about the labyrinthine pro-
cess of liberating an impoverished 
child from their country of birth. 
Images of Angelina Jolie’s rainbow 
family and Madonna’s child cover 
the magazine racks, further proof 
that we only see the results of years 
of adoption struggle, while the pro-
cess of meeting and attempting to 
actually adopt the child is barely 
touched upon. 

Pietra Brettkelly’s Th e Art Star and 
the Sudanese Twins is not only an 
exploration of the international 
adoption process, but also delves 
into the nature of art, the Darfur 
confl ict and the inevitable cultural 
jarring between the western world 
and Africa. 

Th e titular art star of the fi lm is 
Vanessa Beecroft , an artist from Italy 
whose nude tableau and photogra-
phy has made her work the talk of 
the European art world. Deciding to 

do a photo set in the Darfur region, 
she breast-feeds a set of young twins 
as part of her artwork. As she nour-
ishes these children, she becomes 
obsessed with the idea of adopting 
the pair. Th e fi lm chronicles her 
swooning adoration of not only 
the children, but the culture she 
fi nds in Sudan, and the inevitable 
east-versus-west confl ict.

Throughout the film, we see 
Beecroft’s western values clash 
with the Sudanese people’s more 
conservative Christian beliefs. In 
the middle of the fi lm, she takes 
nude shots of the children she is 
hoping to adopt, their dark and 
tiny frames on the earthen surface 
of the orphanage. Th e caretakers 
of the orphanage run in, confused 
and disgusted with these strange 
white people taking naked photos 
of the children. While Beecroft  tries 
hard to get them to understand and 
let them just take the photos, the 
Sudanese orphanage workers start to 
scream at Beecroft ’s native translator 
about how he’s become more like 
the white people. 

When Beecroft meets with a 
magistrate who is in charge of 
adoption further on in the fi lm, he 
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see Sudanese Twins, page 

e n t e r t a i n m e n t
Living on the isle of Islands

Zohan just zany enough
Islands plays at the Warehouse on June 8. Tickets 

are $15 and doors open at 8 p.m. 

You Don’t Mess With the Zohan opens in theatres 
everywhere Friday.

Doc sheds much-needed 
light on the overseas 
adoption process 

courtesy Anti- Records

The two Asian guys both have the last name Chow. They’re not related.
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It has instilled a love of cosmo-
politans, inspired endless quests 
for  shoes and ushered in an 

age of sexual pseudo-freedom among 
-year-old women everywhere. Th e 
infamous Sex and the City was once 
touted as a new way to look at the 
single woman: successful, rich and 
taking over the role of the player in 
the dating world. 

Housewives across the globe tuned 
in to HBO every week to get updates 
on their favourite girlfriends, Carrie, 
Miranda, Charlotte and Samantha, 
and laugh at their constant sexual 
escapades and wacky girl times. 
While there must have been some 
good intentions at the beginning, 
the series quickly degenerated into 
-something brats pining for their 
respective boy toys and complaining 
about damaging their newest Manolo 
Blahniks and that single girls don’t 
get the respect their married coun-
terparts garner.

Following the show’s end in 
, fans wanted more—or the 
bank accounts of those involved 
were running a little low—pushing 

the creation of the Sex and the City 
movie. Four years and  million 
later, we’re left  with an overblown, 
badly-written, badly-acted piece of 
cinematic crap.

In the time since the series’ end, 
Carrie and Big got cozy again, 
Miranda made the “ultimate sacri-
fi ce” and moved to Brooklyn with 
Steve, Samantha hit it big with her 
actor boyfriend and Charlotte got the 
family she always dreamed of. Th ey’re 
all a bit older and, apparently, a bit 
more dull. Once-cheeky lines that 
made the show famous are shells of 
their former selves in the fi lm, setting 
the mood for the cash cow’s entire 
half-assed attitude. 

The movie’s “plot develop-
ments”—what do you call them 
when there’s no plot?—barely pass 

for confl ict and all take place within 
the fi rst half hour or so, leaving the 
audience to watch a year-long 
mourning/celebration period, 
where the girls go through “serious 
changes,” like Carrie dying her hair 
brown. Over-dramatized music and 
slow-motion cuts push the corniness 
further, on top of cliché lines that are 
on the edge of irredeemable.

It seems that, aft er all this time, 
not much has changed with the 
group: Carrie still wants Big, 
Miranda is still a bitch because 
of her work, Charlotte still wants 
a fairy-tale ending and Samantha 
still doesn’t “get” monogamy. Were 
the fi lmmakers to cut out all the 
meaningless cruft  (about two or so 
hours), what would we be left  with? 
An episode of Sex and the City, what 

the movie should have been in the 
fi rst place.

What’s most disappointing about 
the fi lm is that there is no attempt to 
redeem itself from years of furthering 
the myths that a woman needs their 
man to be happy, money is every-
thing and constant reinforcement 
of the “powerful woman = bitch” 
stereotype. All the thinly-guised 
attempts to paint these women 
as liberated melts away as they 
spend the whole movie squealing 
like school girls over naughty talk, 
expensive clothes and unrealistic 
fantasy weddings. Th e once-proud 
single girls lament over being alone 
and the endless responsibilities that 
come with having a family and being 
tied to others, begging the reminder 
that you can’t have it both ways.

In the end, fans of the TV show will 
love this movie because of what it rep-
resents—the posh life they can dream 
about but will never, ever have—and 
have undoubtedly had high-heeled, 
cosmo parties to celebrate its release. 
However, for those who never really 
liked the show in the fi rst place, the 
experience of watching this fi lm can 
be equated to shoving burning stiletto 
heels into one’s eyes and ears for two 
and a half hours.

his own worries about these kinds 
of adoption. His apprehension 
based on cultural and economic 
reasons—since these twins won’t 
grow up in Sudan, they will not 
know their rich culture and history. 
He also voices concerns about how 
each child removed from Sudan is, 
“one less soldier, one less doctor” 
for the country.

While Beecroft ’s brutal experi-
ence with the adoption is the main 
focus of the fi lm, it also touches on 

the artist’s life and her experience. 
It’s not a major plot line, but it does 
show an interesting aspect to cut-
ting-edge creative thought through 
self-refl ective moments. 

Not surprising for a movie about 
an artist, the cinematography is 
visually stunning. From the dusty, 
parched deserts to the withered, 
vein-lined breasts of the Sudanese 
mothers trying to breast-feed 
their children—a stark contrast 
with Beecroft ’s own breasts—the 

theme of utter destitution in Sudan 
is apparent. Beecroft ’s time in Sudan 
wears on her body as well. Her lily-
white skin becomes deeply freckled 
as her eyes begin to sink into her 
head. Th e visual degradation refl ects 
the experience of living amongst the 
poverty of Darfur. 

Th e Art Star and the Sudanese 
Twins, like every documentary about 
Darfur, isn’t a happy-go-lucky expe-
rience. It shows the teeth-grinding 
hell of foreign adoption, the eff ects 

of the Darfur crisis on the Sudanese 
people and the abject poverty that 
each of the Africans face. It is a 
refreshing turn from the gleeful 
pictures in the supermarket rags of 
Angelina Jolie’s beautiful children, 
instead showing the children’s harsh 
living conditions and the adoption 
process itself.
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S e x a n d t h e C i t y

The  lm is the last of the 2007–08 Movies That 
Matter season and runs at the Epcor Centre’s 
Engineered Air Theatre on Monday at 7 p.m.

Sex and the City is playing in theatres everywhere. 
Fabulous!

Another step backward for womankind

These gals may be fashion forward, but lack forward thinking.
courtesy Alliance Atlantis

Sudanese twins, continued from page 6




