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Palin deserves better criticism

The United Nations must defend all human rights

The Internet exploded this 
week a! er former Republi-
can vice-presidential candi-

date Sarah Palin mistakenly 
stated America needed to 
stand by its North Kore-
an allies during a radio 
interview.
" e remark, which 

came shortly a! er Palin 
said she might run for 
president in 2012, sparked 
a fury of criticism from her 
detractors.
" e criticism of Palin, 

however,  is totally un-
founded. " e remark cir-
culated in a 58-second clip 
from a longer interview with 
Glenn Beck which sees Palin 
demonstrate a clear under-
standing of the di( erence 
between North and South 
Korea earlier in that same 
clip. Furthermore, once she 
misspeaks, Beck corrects her, 
she quickly agrees and 
they carry on.

" is is not the same as her infa-
mous, “you can actually see Russia 
from land here in Alaska” remark, 

which she argued 

had been taken out of context. " at 
remark had no context — it was just 
a silly and ignorant statement.

Her latest ga( e is entirely for-
givable. Palin’s camp replied a! er-
ward by posting a video of similar 

mistakes made by President 
Barack Obama. It’s obvious 

Obama, a constitutional 
scholar, doesn’t think 

there are 57 
states (one 
of his more 
popular mis-

takes). Every-
one misspeaks.

Palin’s supporters ar-
gue this is an example of 

liberal media criticizing her 
unfairly and they are right. If 

Palin’s detractors want to pick 
on her, they have plenty of 

other material to choose 
from. Her propensity for 

anti-intellectualism, 
her support of only 

“traditional” 
marriage, 

her utter lack of foreign policy ex-
perience or her * ip-* opping on the 
notorious “Bridge to Nowhere” all 
come to mind as issues more worthy 
of criticism.
" ere are similarities between 

the recent ridiculing of Palin and 
criticism leveled at the Tea Party 
member Christine O’Donnell, who 
admitted to practicing witchcra!  in 
high school. " e media went wild 
with the disclosure, hammering 
O’Donnell. O’Donnell battled back, 
arguing that what she had or had not 
done in high school was irrelevant 
to her appropriateness as a political 
candidate and critics should focus 
on the issues. Her tactics worked 
and despite losing the contest for 
the seat in the House, O’Donnell 
solidi+ ed the small base that stuck 
with her and accrued huge amounts 
of campaign + nancing.
" ere are plenty of other ways 

to criticize Palin, there’s no need to 
settle on this simple mistake.

. . Gauntlet Editorial Board

" e United Nations General As-
sembly voted on Nov. 16 to amend 
a resolution condemning unjus-
ti+ ed executions and remove all 
references to killings due to sex-
ual orientation. " e vote, which 
is brought forth every two years, 
changed a 2008 amendment to read 
“discriminatory reasons on any ba-
sis” instead of the previous words 
“sexual orientation.” " e motion 
was made by Morocco and Mali 
on behalf of the UN’s Africa group. 

While the di( erence in wording is 
unlikely to result in a major change 
of standards for human rights vio-
lations, the vote does illustrate a 
major problem with the UN and 
some of its member countries.

Among the votes in support 
of the amendment were Algeria, 
China, Congo, Cuba, Egypt, Paki-
stan and Yemen — essentially the 
worst human rights abusers in 
the world. Not a single African 
nation was in opposition to the 

amendment and the only Middle 
East country opposed was Israel. 
Given that 77 countries have laws 
against homosexuality and it is 
punishable by death in seven, it 
is unsurprising that 79 countries 
voted in support of the motion. In 
the case of South Africa, it is par-
ticularly disappointing that they 
voted in favour — they were the 
+ rst country to ban discrimina-
tion based on sexual orientation, 
so this result is a major step back.

Gays are still supposed to be 
protected under the “discrimina-
tory reasons on any basis” clause, 
but given the amount of countries 
where homosexuality is illegal, 
persecution is still likely to persist. 
Uganda is considering legislation 
which will make homosexual acts 
punishable by death. Further, any-
one with knowledge of such acts 
(such as LGBT rights groups) can be 
jailed for up to three years if they 

see UN, page 10
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A! er several months as 
a dry venue, it looks as 
though " at Empty Space 

will be able to resume serving li-
quor.
" e Students’ Union activity 

and concert venue moved to its 
new location on the # rst $ oor of 
MacEwan Student Centre in Sep-
tember and has been unable to 
serve alcohol since. 

Although the space won’t be 
fully licensed year-round, the 
monthly concerts will now be able 
to serve students more than just 
co% ee and tea.

According to the SU, much of 
the problem had to do with a mis-
understanding on their part that 
the space would still be licensed 
a! er the move.

“" e big thing was that we never 
even thought it would be an is-
sue, it’s part of our conference 
and events venues,” said SU vice-
president operations and # nance 
James Delaney. “Seeing as how 
conference and events always had 
a liquor licence and still does, we 
didn’t know that moving was such 
an issue.”

U of C associate vice-provost 
student services Voula Cocola-
kis said that according to her re-
cords, TES was never licensed in its 
old location and when the move 
happened the venue needed to 
conform with government regula-
tions.

“" ey had to apply for a new 
licence in the new space because 
the capacity was di% erent and they 
had to comply to certain rules, 
like if you serve liquor you have to 
have food as well, so all of that had 
to be in place,” said Cocolakis.

In accordance with regulations, 
the space will now be serving 

pizza along with the typical drink 
fare that was available last year. A 
# re marshal inspection also deter-
mined the capacity to be 190.

According to the SU, adminis-
tration was installing more strict 
liquor practices just as the SU ap-
plied to have the space licensed.

“So when we approached them 
it was basically the worst time we 
could have,” said Delaney. 

Cocolakis said that at the begin-
ning of the term, the school was 
trying to ensure compliance from 
all groups, including student clubs 
and functions, with liquor policy 
on the campus.

“So we had to slow things down 
a little bit, there’s no doubt,” said 
Cocolakis. “We were scrutinizing 
to make sure that any club that 
wanted to serve alcohol was fol-
lowing the rules so we had to put 
the brakes on everything to make 
sure everyone was compliant to 
our licences. We stalled any new 
applications until everything was 
in place.”

Fi! h-year economics student Ri-
ley Fairbanks said " at Empty Space 
has changed this year with the ab-
sence of a licence and less people are 
attending in the shows. He thinks 
the return of alcohol service will 
make for a better atmosphere. 

“I think that’s awesome because 
I love going to " at Empty Space 
to watch music but I also like hav-
ing a beer while I watch music,” 
said Fairbanks. “I think that now 
that the liquor licence is back, 
there will be a much larger turn-
out.”

After months of student com-
plaints and lobbying, Delaney 
said the SU and the school reached 
an agreement over the space. Del-
aney said one of the main hurdles 
was getting the school to look at 
the Students’ Union operations 
differently than a club’s.

“I think in talking with them 
they realized that that wasn’t a fair 
comparison,” said Delaney. “We 
have trained sta%  and trained se-
curity. We got a security report 
from campus security for any is-
sues and the only thing that ever 
turned up was the popcorn-ma-
chine lit on # re once. Nothing to 
do with drinking.”

Delaney said the executive was 
happy with the school’s decision 
and won’t be pressing to have li-
quor service expand in the space 
any time soon. " is means clubs 
and other groups looking to book 
the space will be unable to serve 
liquor.

“I think we’re going to see how 
it goes with the concerts,” said 
Delaney. “We do have enough li-
censed space that it’s not really an 
issue.”
" e SU hopes that the return of 

a liquor licence will stem some of 
the criticisms lobbied by students 
over the quality of shows at the 
venue.

“A lot changed and I admit it 
was too much at once to change,” 
said Delaney. “" e room changed, 
the timing changed, the type of 
band changed and the liquor li-
cense situation changed, so that’s a 
lot all at once. It was a completely 
di% erent feel and a completely dif-
ferent space.”

“I just say give it a try.”
Delaney said before any other 

changes are considered, such as 
increased frequency of perfor-
mances, the SU wants to give the 
venue some time.

“We’re going to continue to get 
larger bands than we have in the 
past and still try and get that local 
element as well. I think we can get 
the room a lot more packed than 
we have been,” said Delaney.
" e next TES event is Nogfest on 

Dec.10 at 3 p.m..

That Empty Space gets more full
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“It enhances your 
experience, alcohol 
can make it more 
enjoyable.”
– Jason Abboud, 
fourth-year biology

“I # nd it’s more 
about the music and 
alcohol could inhibit 
that.”
– Mallonie Pucket, 
third-year 
communications

“It is always fun for 
any kind of social 
events and makes 
people more willing 
to have fun.”
– Jared Smith, 
third-year business

“It makes you more 
hyper. Sometimes 
you will do things 
you wouldn’t nor-
mally.”
– Vera Lam, 
second-year 
business
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Students’ Union venue gets permission from U of C to serve alcohol at concerts
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Construction has been a con-
stant theme on campus for 
the past few years, as have 

the changes that go with opening 
new facilities and closing old ones. 
! e Nickle Arts Museum is set to 
reopen in the Taylor Family Digital 
Library next September, which is 
not soon enough for some " ne arts 
students to have their " nal projects 
displayed in the space. 

“Generally at the end of the 
year for graduating students in 
the arts faculty, they get to use the 
Nickle Arts to display their final 
projects,” said Students’ Union 
faculty of arts representative 
Lara Schmitz. “It’s quite a large 
space and it’s right on campus so 
it’s perfect for the students. Now 
that’s it’s been closed and it’s only 
reopening in the Taylor Fam-
ily Digital Library in September 
2011, that has caused a problem 
for the graduating students so 
they’re looking for a new space.” 

Students and Schmitz are work-
ing to " nd an alternative space, 
either on or o&  campus, to exhibit 
" ne arts " nal projects. ! e space 
requirements of the student proj-
ects will determine whether it is 
possible to stay on campus. 

“The spaces on campus that are 
still available to display artwork 
are not actually big enough to 
display this kind of exhibit be-
cause there are multiple students 

and their exhibits are substan-
tially larger than the projects that 
are displayed over the year,” said 
Schmitz. 

Existing spaces on campus, 
like the small gallery on the sixth 
floor of the Arts Parkade, are de-
signed to exhibit one project at 
a time and can not fit multiple 
projects. 

“The Nickle Arts Museum 
has an agreement with the de-
partment of fine arts whereby 
the department selects and the 
Nickle physically shows the work 
of graduating masters and bach-
elors of fine arts,” said Nickle 
Arts Museum director Anne Da-
vis. “There were two exhibitions 
there. One typically took place 
in the spring and that was for the 
bachelor of fine arts because that 
was generally when they were 
finished. And the other, the mas-
ters of fine arts, generally took 
place in the fall.”

In the future, the Nickle Arts 
Museum will dedicate two spaces 
to the department of " ne arts for 
exhibits. In the meantime the de-
partment of " ne arts and not the 
Nickle Arts Museum would be 
responsible for " nding a replace-
ment space said Davis. 

“It’s kind of unfortunate that 
there’s no place to display this 
year because one of the pivotal 
moments in a bachelor’s degree 
of fine arts is getting to show 
your work off to the world,” said 
fifth-year arts student Sheryl Iv-

anchuk. “They need to come up 
with a solution. It’s unfortunate 
because I’ve gotten a grad show 
and it got me some recognition. 
You can put it on your resumé, 
it gets you a step up in the art 
world because then you’re one 
step closer to being a practic-
ing artist and if you don’t have a 
place to show you’ve never going 
to be able to get your foot in the 
door.” 

No space to exhibit fine art projects
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Students registering in General 
Studies 300 Fall 2011 semester 
will notice some differences with 
the structure of the course’s tuto-
rials.

The University of Calgary fac-
ulty of arts will increase tutorial 
sizes from 25 to 30 students and 
will also have the tutorial com-
ponents of the course taught 
by graduate students from the 
faculty instead of the sessional 
instructors currently used. The 
changes are a result of budgetary 
constraints at the U of C.

Students’ Union arts faculty 
representative Laura Golebiowski 
raised concerns about the changes 
during the Oct.26 Student Legis-

lative Council meeting.
“I was following up on a stu-

dent concern about tutorials 
being cut and so I spoke on Oc-
tober 20 with [faculty of arts 
professor Ron] Glasberg about 
the issue,” she said. “I wanted 
[SLC] to recognize the impor-
tance of the issue and keep it on 
the radar.”

Golebiowski was concerned 
that faculty administration 
would make further changes to 
the structure of GNST 300 tutori-
als without consultation with arts 
student faculty representatives.

“I expected the increased sizes 
due to the budget constraints and 
it shouldn’t impact the quality 
of tutorials,” she said. “I’m more 
worried about further changes 
being made without consultation 

because it is a required class for 
Communication and Culture stu-
dents and it is so reading-focused.”

Golebiowski added that tutori-
als are critical for students’ under-
standing of the material.

Shane Halasz, a sessional in-
structor with the faculty of arts, 
is worried students may not get 
tutorial instructors who are fa-
miliar with the material.

“Because graduate students 
tend to graduate, there will be 
high turnover and no continuity 
of people who know the mate-
rial,” said Halasz.

Halasz said as a result grad stu-
dents will have a steep learning 
curve as they must continuously 
learn the material each semester.

Golebiowski agreed the new 

GNST 300 tutorials set to change

  see  tutorial Changes,   page 6  
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At the end of every se-
mester, students at the 
University of Calgary are 

asked to fill out course evalu-
ations. Although students may 
not see any changes to the system 
this year, the Universal Student 
Ratings of Instruction surveys 
are being scrutinized by the Stu-
dents’ Union to meet the needs of 
students and administrators.

“We need to strike this balance 
between the feedback mecha-
nisms for administrations and 
faculty and students, which right 
now we don’t have,” said SU vice-
president academic Alyssa Stacy. 
“Students really don’t know what 
the USRI is doing.”

“Faculties do look at these 
scores and work with the pro-
fessor, the problem is students 
don’t see that,” continued Stacy. 
“There is this broader issue that 
students don’t hear what happens 
from the USRI, they don’t hear the 
feedback, they don’t know where 
they can express their concerns.”

A group of students ap-
proached Stacy with a USRI
model they had developed for a 

research project. The model ad-
dressed what the students would 
like to see. Stacy presented the 
model to the Student Legislative 
Council who supported many of 
the student-friendly ideas. 

Stacy said administration re-
quires a survey that meets their 
needs as well. 

“The Student Legislative Coun-
cil had a broader discussion on 
how they would like to see USRIs 
change,” said Stacy. “The broader 
purpose of this is to then go back  
to the USRI team and give them 
this feedback.” 

Students can see past USRI
numbers online when register-
ing for classes. Professors can 
also explain at the beginning of 
a course the changes that they 
made based on previous USRI re-
sponses, but this isn’t required. 

Ratings are used for assessing 
whether or not to extend tenure 
to professors and are included in 
the instructor’s annual report.

“The institution takes it very 
seriously,” said director of insti-
tutional analysis Allan Starr. 
USRI surveys also faced criti-

cism from students who had to 
provide their student identi% ca-
tion number, but administration 

recently amended this so students 
will not have to identify them-
selves. & e bene% t of online sur-
veys make it possible for the ad-
ministration to validate that the 
student is actually in the course 
without attaching an ID number. 

Some students feel that chang-
es to the system are necessary.

“I’ve had professors actu-
ally tell me that unless they’re 
in the top or bottom 10 per 
cent, student evaluations have 
no real impact on their actual 
pay cheque,” said a fourth-year 
student who wished to remain 
anonymous. “That’s not to say 
that they don’t look at the results 

and professors don’t take com-
ments into consideration but 
as a student I don’t use the re-
sults because I find the statisti-
cal printouts that they give you 
hard to understand. Out of all 
my time here I’ve only had two 
or three professors I’d go out of 
my way to say that they were 
terrible and I’ve done about 40 
classes here. There’s been more 
really good profs than bad ones.”

The USRI consists of one sur-
vey with standardized questions 
and is administered in the same 
way for every course. This con-
sistency allows for comparability 
across classes and courses. In-

structors can also compare their 
results to others teaching the 
same course. 

Faculties administer their own 
surveys which generally ask for 
comments instead of ratings. 
USRIs were paper-based until 

2004, when they moved exclusive-
ly online. 

“& e response rates were 
deemed to not be high enough to 
provide quality results,” said Starr. 

Two years ago the method was 
switched back to paper-based 
with an online option. Since 
then, Starr said the response rate 
has doubled.

structure will cause strain on TAs 
and students. 

“You can learn as you go but it 

is crucial to have TAs to be famil-
iar with the styles of the different 
instructors,” she said. “Tutorials 

can actually enhance the material 
that is taught in class.”

Glasberg said he believes the 
changes will not a. ect the quality of 
instruction and the right grad stu-
dents will be selected to teach tutori-
als.  Glasberg said the grad students 
will have markers to help grade class 
requirements and exams.

Golebiowski would not speculate 
on the quality of instruction that might 
come next year from grad students. 

“It’s a bit too early to tell,” she 
said. “It could be a good thing 
due to the course now having in-
terdisciplinary status.”

, ! ! " # $ # % & # ' ! ( ) * + ( ! - ' . / 0 1 2 0 & / 2 3 !

Finding a balance with USRIs
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Tutorial change, cont’d from pg. 5

Students’ Union hopes to encourage change in the school’s instructor rating system
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Hollywood writer Pen Densham 
will be at the University of Calgary 
teaching a screenwriting course 
for aspiring writers Dec. 4. If you 
dream of writing motion picture 
masterpieces, the U of C, along 
with Voice Pictures, will be spon-
soring the course for students and 
the general public.

Voice Pictures president Wendy 
Hill-Tout said, not only will the 
course be a wonderful learning 

experience, but also an opportu-
nity to meet a community of like-
minded people and " nd out about 
events in the industry. Hill-Tout 
noted there are a lot of playwright 
courses at the U of C, but none in 
screenwriting. She hopes that this 
will change.

“Traditionally, Calgary hasn’t 
had a lot of screenwriting pro-
grams,” said Hill-Tout. “We want 
to start a three- or four-year 
screenwriting program and bring-
ing Pen in is a step forward.”

Densham, whose name will be 
familiar to movie bu# s, has pro-

duced over 30 " lms including Car-
rie, My Brother’s Keeper and ! e 
Twilight Zone. Most of his writing 
was for ! e Outer Limits, ! e Twi-
light Zone and Space Rangers. 

Hill-Tout said that anyone who 
attends this Saturday will have the 
opportunity to meet Densham, 
who is also a " lm professor at the 
University of Southern California.

“& is is an opportunity to bring 
in a very special person,” she said. 
“He is very knowledgeable and has 
been through it all. His experienc-
es are inspiring.”

U of C drama department 

head Clem Martini said provid-
ing students with opportunities 
in screenwriting, such as the one 
this weekend, is quintessential 
to uphold a strong interest for 
a screenwriting program in the 
future like the one Hill-Tout sug-
gests.

“I think there are not a lot of op-
portunities for upcoming writers 
in Calgary because it’s not known 
for its art scene,” said fourth-year 
business student Caitlin Match-

ett. “Or at least what is available is 
not readily accessible to the gen-
eral public. I think a lot of people 
would be interested in screenwrit-
ing if it were.”
& e course runs 9:30 a.m. to 

4:30 p.m. this Saturday, Dec. 4 at 
the university’s Boris Roubakine 
& eatre followed by a reception for 
attendees to meet and greet with 
other local directors and screen-
writers. Tickets are $90 for stu-
dents.

Hollywood screenwriter teaches at U of C
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The University of Calgary 
has appealed a ruling by 
the Court of Queen’s Bench 

that found the school had no right 
to " le non-academic misconduct 
charges against two students who 
created a Facebook page criticizing 
their sessional instructor.

In a statement released 
Nov. 29, the school said it would 
bring the case back to court as a 
means of clarifying the decision 
made by Court of Queen’s Bench 
Justice Jo’Anne Strekaf which ruled 
post-secondary institutions were 
subject to the same standards as 
government in their operations 
under the Charter of Rights and 
Freedoms.

Keith Pridgen said while he ap-
preciates the university’s right to 
appeal as part of the justice system, 
he wasn’t expecting it to happen.

“I think it’s been recognized once 

already by the system that we were 
right, which I think is a big hurdle 
to overcome,” said Pridgen. “Every 
time this gets back in the news, in 
my opinion, it doesn’t look very 
good on them. & e media doesn’t 
seem to do them any favours.”

Keith and his brother Stephen 
Pridgen won their case against the 

university earlier this year when 
Strekaf found that the creation 
of the Facebook page “I no lon-
ger fear hell, I took a course with 
Aruna Mitra,” and the comments 
on it made by the twins did not 
cause harm to instructor Mitra or 
justify non-academic misconduct 
charges. & e ruling also estab-

lished the brothers’ charter rights 
of free expression were infringed 
upon by the school’s review com-
mittee decisions.

U of C senior communications 
manager James Stevenson said the 
school’s appeal is not an attack on 
the brothers but only an attempt 
to clarify the extent to which the 
Charter applies on post-secondary 
campuses.

“With respect to the charter as 
it stands now, it’s not clear how 
it applies to our operations,” said 
Stevenson. “& e case law is in-
consistent across Canada and it’s 
a question that many post second-
ary institutions are looking for an-
swers to, which is why we are seek-
ing clarity on this matter.”

Pridgen said he and his brother 
will respond, though they thought 
the previous ruling was clear and 
had hoped the school would ac-
cept it and work within the charter. 

“I think they’re using very 
guarded language to simply ask the 

question, ‘To what extent can we 
violate student rights and still get 
away with it?’ ” said Pridgen. “My 
guess is that they’re getting heck 
from other universities because 
now other universities are feeling 
the strains of actually having to 
abide by the Charter of Rights and 
Freedoms.”

Stevenson said that because of 
its complexity, the school needs to 
know how the charter will impact 
operations.

“For example, admissions, op-
erations of programs and classes 
— at what point does the charter 
play a role in day-to-day decision 
making?” asked Stevenson.
& e court will hear the appeal 

within six months to a year.
Meanwhile Pridgen said his law-

yer has advised him the amount of 
work required will be just as much 
as the " rst leg of the case.

“Let me just say it’s a very expen-
sive process,” said Pridgen. “We’ll 
take it as it comes.”
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University of Calgary political 
science professor Tom Flanagan 
upset many when he called for the 
assassination of WikiLeaks found-
er Julian Assange during CBC’s 
Power & Politics on Nov. 30

“Well, I think Assange should 
be assassinated actually,” Flanagan 
said to CBC host Evan Solomon. 
“I think Obama should put out a 
contract and maybe use a drone, or 
something.”

A Facebook group calling for the 

U of C to distance itself from the 
remarks had reached 119 support-
ers as of print time.

U of C spokesperson Grady Sem-
mens said the views expressed by 
Flanagan were his own and not rep-
resentative of the views of the school.

“Professors are generally enti-
tled to express their opinions like 
anyone else under Canadian law,” 
said Semmens. “When it comes 
to the university itself, behaviors 
that can be deemed harmful to the 
reputation of the university can be 
grounds for disciplinary action but 
in this case there has no decision 
that has been made either way.”

Semmens said faculty of arts dead 
Kevin McQuillan is responsible for 
assigning someone to look into the 
matter, if action  is deemed necessary.

Flanagan has since apologized.
“I regret that I made a glib com-

ment about a serious issue,” Flana-
gan told CBC news.

Community members look-
ing to comment on Flanagan’s 
remarks are encouraged to send 
messages to the U of C general 
communications e-mail address at 
uofcnews@ucalgary.ca said Sem-
mens.

Flanagan was unavailable for 
comment.

Flanagan calls for assassination of Assange

Facebook ruling appealed by university
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Students are still upset a! er 
the newly established Cen-
tre for Community Engaged 

Learning absorbed the Women’s 
Resource Centre’s space and ser-
vices.

A petition is circulating the 
University of Calgary asking for 
student support to return the 
Women’s Resource Centre to its 
original status as an independent 
operation.
" e petition group includes stu-

dents, faculty and alumni.
“" ere is quite a wide range 

of stakeholders in the WRC,” said 
women’s studies professor Fiona 
Nelson. “It took several years 
to get the WRC going in the & rst 
place. " ere are people who grad-
uated four years ago but spent 
four years trying to get the WRC 
going.”

Nelson and nursing assistant 
professor Janice Kinch presented 
the petition to U of C president 
Elizabeth Cannon on Nov. 2.

“What we advocated was that an 
advisor on women’s issues be ap-
pointed and that the WRC be put 
under that person’s portfolio,” said 
Nelson.

According to Cannon, the 
amalgamation of the WRC and the 

CCEL happened uno*  cially last 
winter.

“I think the reason it was done, 
in part, was space challenges and 
in part some synergies between 
the goals of the WRC and the CCEL,” 
said Cannon. 

Nelson would like to see the 
WRC restored to its prior level of 

function and service.
“It is important to have a dedi-

cated space for women and a ded-
icated space where gender issues 
are dealt with,” said Nelson.

Melanie Carroll, a volunteer at 
the WRC and a graduate student in 
culture and society said there was a 
strong response from students and 

faculty in regards to the petition.
A total of 1,026 signatures had 

been collected when the petition 
was presented to Cannon.

Carroll believes the addition of the 

CCEL changed nature of the space.
“Eliminating the gender reserve 

time diminishes the sense of it 
being a safe space,” said Carroll. 
“" ere is not that sense of commu-
nity the way there was before.”

Kinch thinks the WRC is an im-
portant campus service.

“We have sort of fallen back 
on a time when the importance 
of our Women’s Centre has been 
lost,” said Kinch. “We go through 
certain periods like this where 
everybody thinks we have every-
thing and we don’t need a Wom-
en’s Centre.”

Cannon is taking the feedback 
she has received from students and 
faculty into consideration.

“We are looking at options at oth-
er space and other structures,” said 
Cannon. “It is on my agenda and 
we will move this forward and try 
to address the concerns out there.”

“" ey need to respect the space 
and not have it in combination with 
another service,” said second-year 
nursing student Kelly Holland. 

Kinch said she has a lot of hope 
that Cannon will help them.

“I think she understands our 
situation and she will be forthcom-
ing,” said Kinch.
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 A city’s development is o! en 
de& ned by its ability to either build 
up or build out. As Calgary is of-
ten criticized for the latter, depart-
ment of sociology graduate student 
Anne Huizinga is researching life in 
high-density environments. While 
studies on high-density living have 
been conducted in the past, Huiz-
inga said certain aspects of the issue 
are largely unexplored. She warned 
against assigning negative or posi-
tive connotations to any one kind of 
development until more research is 
done with human subjects. 

“All that we know about high 
density [housing] is studied in pub-
lic housing or low-income housing 
so we don’t know what high den-
sity does across a wide demographic 
range,” Huizinga explained. “" e 
positives out there are all to do with 
variables other than the human ex-
perience — economic, scienti& c, 
with regards to the environment, 
things like that. " e negative attri-
butes are usually attributed to hu-
mans but that is also linked to pov-
erty.”

Huizinga’s research in this & eld 
may hold insight for public policy 
makers and developers dealing with 
Calgary’s rapid growth.

WRC volunteers fight school for their own space
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Chad Kroeger thinks he owns your computer

Canadian music icons 
Anne Murray, Chad 
Kroeger, Metric, Hedley, 

Hawksley Workman and others 
recently lobbied Heritage Min-
ister James Moore and Indus-
try Minister Tony Clement with 
hopes of changing Bill C-32. $ eir 
letter called for a levy on MP3 
players similar to that already on 
blank CDs. Such levies serve as a 
rough form of compensation col-
lected and doled out by the Cana-
dian Private Copying Collective. 
Do these musicians have a right 
to demand that people be taxed 
when buying MP3 players under 
the assumption that some people 
may use their devices to listen 
to music that they haven’t paid 
for? Do they even have a right to 
demand that people compensate 
them for copying music at all? In 
both cases, the answer is no.

Pre-emptive compensation is a 
messy concept to begin with and 
applying it to an entire nation of 
consumers is absurd. As Moore 
has pointed out, what these mu-

sicians are calling for would slap 
a broad, ill-de( ned tax on all 
consumers. 

“$ ey are making a lot of noise 
about this,” he said to the Globe 
and Mail on Nov. 25. “But frank-
ly they’re not making sense.” 

Taxing every person who buys 
an MP3 player because they may 
use it in a particular way is just 
wrong. It would be like taxing all 
alcohol and automobile sales to 
give compensation to victims of 
drunk driving. With speci( c ex-
ceptions, compensation should 
come from those who have 
caused the particular harm being 
compensated, not everyone who 
could potentially in* ict a harm.

Furthermore, these musicians 
have no right to what they are 
asking for. $ ey can’t demand 
compensation because they 
haven’t been unjustly harmed. Of 
course they would surely make 
more money if no one copied 
their music over the Internet. I 
would make more money if I was 
getting paid to write this article, 
but in neither case does the fact 
that one is not making as much 
money as possible mean that one 
is unjustly harmed. 

File sharing technology in-
creases the number of ( les avail-

able. It takes something from one 
person and copies it to another. 
No one loses any piece of proper-
ty, unless you believe a de( nition 
of intellectual property rights 
that is highly contentious and, in 
my opinion, false.

If Chad Kroeger demands that 
consumers be taxed in order to 
compensate him for how some 
Canadians use their MP3 players, 
laptops and blank CDs to listen 
to music that he wrote, then he 
is implying that Canadians have 
stolen from him because he pro-
duced the original which pro-
vided a template for subsequent 
copies. But copying something 
doesn’t deprive anyone of any-
thing they previously had, which 
is what most people think of 
when they think of the, . 

If you have a scarf to keep you 
warm and I don’t so I use my 
own needles and yarn to make 
a copy of your scarf, I haven’t 
stolen your scarf. I have simply 
made a new one just like yours, 
so that we can both be warm. $ e 
only di- erence between copying 
scarves and music ( les is that the 
musician would like to sell you 
those ( les. But failing to pur-
chase something because I can 
make a copy for myself doesn’t 

mean that I have stolen it from 
any potential merchant and I 
certaintly don’t owe any mer-
chant compensation because I’ve 
failed to buy from him.

“We know that you do not want 
to see a Canada that is devoid of 
musicians and songwriters,” the 
letter submitted to Moore and 
Clement stated, “but without 
fair and balanced treatment, that 
may be the tragic consequence.” 

Again, not true. Canada may 
become devoid of big time bands 
like Nickleback if rock stars 

aren’t paid every time someone 
listens to their single, but music 
won’t cease to be made. In fact, 
the quality of Canadian music 
could greatly improve if the only 
people making music are mak-
ing it because they have an idea 
to express or because they love 
what they do regardless of the 
fame and fortune. Either way, 
our government should defend 
Canadian property rights by dis-
missing this thinly veiled and 
philosophically backwards cash 
grab.
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Sometimes a byelection is just a byelection

All Tory hopes and dreams this 
Monday seemed to be embodied 
within former Ontario Provincial 
Police chief Julian Fantino, who 
won a byelection in Vaughan. 

It would have been detrimen-
tal to Conservative Party morale 
had their candidate lost to Lib-
eral Tony Genco, who is virtually 
unknown to the public. Yet, it is 
an equally powerful blow to the 
Liberals that a safe-seat was taken 
by a high-pro( le Tory candidate. 
It is important to morale because 
the race was billed as a preview 
of the next federal election. High 
pro( le Conservatives and Liber-
als swooped down on the Toronto 
suburb in the past week, o- ering 
their endorsements. Yet can three 
of 308 Members of Parliament 
(actually, one of 308 considering 
Vaughan is the only one that re-

ceived signi( cant attention) re-
ally be indicative of what the next 
election will bring? Hardly. How-
ever, considering the great invest-
ment both major parties put into 
this byelection, the Liberals and 
Tories — along with our good 
friend the media — managed to 
fabricate the impression that it 
does.
$ e byelection was advertised 

as “Outremont Part II.” In the 
2007 Outremont byelection, the 
Liberals lost a long-time safe seat 
to the NDP signalling a crisis in 
Stéphane Dion’s party. $ e Con-
servatives were happy to reinforce 
this image in Vaughan, running 
one of their most high-pro( le can-
didates in recent years. Similarly 
to Outremont, in Vaughan the 
Tories were attempting to hijack a 
seat from a city that was generally 
considered to be a Conservative 
wasteland. $ e Conservative Par-
ty already controls a large number 
of swing ridings in southern On-
tario — Oshawa, London West, 
Kitchener-Waterloo etc. — so why 

is the riding of Vaughan speci( -
cally so important? Well, it’s not. 
By running Fantino, however, the 
Tories made a large psychological 
investment. It seems to have paid 
o-  — in addition to the expected 
retention of the Manitoba constit-
uency, the Tories managed to grab 
the Vaughan riding.
$ e next question is, why didn’t 

the Liberals attempt a similar 
coup in Dauphin-Swan River-
Marquette, a traditionally Con-
servative riding in Manitoba? 
Seemingly, they didn’t have any-
body quite as intriguing as Fanti-
no to run. In fact, it was revealed 
that they approached Fantino 
with a request for him to run as 
a Liberal — a rare open glimpse 
into how the two major parties 
are nearly identical. However, that 
is only part of the story. Liberals 
managed to build up the charac-
ter of Tony Genco quite a bit by 
having Michael Ignatie-  and Jus-
tin Trudeau speak on his behalf. 
$ is showcases the * aw in judg-
ing a party’s momentum based on 

their performance in a byelection. 
Clearly, Dauphin-Swan River-
Marquette is completely di- erent 
from Vaughan and Vaughan is 
completely di- erent from Win-
nipeg-North. $ ese factors taken 
into account, it is actually more 
impressive that the Liberals man-
aged to take the formerly NDP-
controlled district of Winnipeg-
North and gain another seat in 
the typically anti-Grit west.

As for the NDP, one would be 
tempted to attribute this failure 
to the NDP’s own weak perfor-
mance at the opinion polls since 
the gun registry vote. Of course, 
Winnipeg-North being an ur-
ban riding of a city where gun 
violence is among the worst in the 
country, the party can hardly be 
said to still be feeling the fallout 
from that. However, as could have 
been expected, Ignatie-  pounced 
upon the opportunity to dismiss 
the NDP. Maybe he’s right, maybe 
the next election will be a “clear, 
two-way choice.” 
$ e truth is, there are a large 

number of factors in each elec-
toral district that determines the 
election’s outcome. It’s hard to say 
what role Don Cherry’s endorse-
ment, Fantino’s Italian surname 
or the low voter-turnout played in 
Vaughan. 
$ is byelection was only a 

byelection. $ at is all. It wasn’t a 
referendum on the Harper gov-
ernment. It wasn’t an indicator of 
party momentum. It wasn’t an en-
dorsement of a “tough on crime” 
agenda. It was simply a contest 
between candidates in three dif-
ferent ridings where the voter 
turnout was barely 30 per cent. In 
reality, while both the Conserva-
tives and the Liberals can walk 
away semi-satis( ed with their 
steals (and they are both claim-
ing Nov. 29 a victory), this elec-
tion probably indicates less than 
any run-of-the-mill opinion poll 
does. And, as the old truism goes, 
the only opinion poll that mat-
ters is the election itself. We’ll see 
what shape each party is in next 
spring.
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Letter: The Flanagan flap
On Nov. 30 2010, Univer-

sity of Calgary political 
science professor Dr. 

Tom Flanagan advocated for the 
political murder of Julian As-
sange, the founder of the interna-
tional non-pro% t media organiza-
tion WikiLeaks.

Speaking on a national CBC 
broadcast of Power & Politics with 
Evan Solomon, Dr. Flanagan said: 
“I think that Assange should be 
assassinated, actually. I think that 
Obama should put on a contract 
and maybe use a drone or some-
thing.”

When host Evan Solomon inter-
rupted saying, “Tom, that’s pretty 
harsh stu( ,” Dr. Flanagan replied, 
“Well, I’m feeling very manly today.”

He ended the segment with, 
“I wouldn’t feel unhappy if As-
sange disappeared.”

Dr. Flanagan has since apolo-
gized for his comments, telling CBC 
News: “I regret that I made a glib 
comment about a serious issue.”

His prompt apology is most cer-
tainly welcome, but unfortunately 
for the U of C’s reputation, the 
damage has been done. A number 
of the most prominent English-
language news sources in the world 
including ! e Guardian, ! e Na-
tion, ! e Jerusalem Post, National 
Public Radio and ! e Telegraph car-
ried Dr. Flanagan’s remarks, along 
with many Canadian news outlets 
and countless blogs.

Dr. Flanagan’s initial remarks re-
main relevant to the U of C com-
munity because although debate 
and even harsh disagreement about 
the release are not only inevitable 
but perfectly natural for an open 
and democratic society like Cana-

da’s, we must draw a line at advo-
cating for political murder, some-
thing that Dr. Flanagan failed to do.

Better than most, a professor of 
political science should understand 
that academic freedom is not pos-
sible without political freedom, 
and that political freedom cannot 
survive in a climate where jour-
nalists and opponents of a ruling 
regime hear public intellectuals 
advocate for their assassination on 
the nightly news.

If this were a Russian, Chinese 
or Iranian intellectual calling for 
the murder of a regime opponent, 
Canadians would be appalled. 
Considering Canada’s proud tra-
dition of political freedom, it is all 
the more o( ensive to hear an active 
member of the University of Cal-
gary faculty and the former chief of 
sta(  and campaign manager for the 

sitting Canadian prime minister do 
the same.
) e University of Calgary should 

distance itself publically from 
Dr. Flanagan’s initial remarks, con-
demn Dr. Flanagan in the harshest 
possible terms and censure him 
for abusing the good name of the 
university and for the damage this 
has done to the reputation of not 
only the school, but of the 150,000 
alumni and the degrees they hold.
) is should be done peacefully. 

A+ er all, even though thousands 
of University of Calgary students, 
sta(  and faculty have disagreed 
with Dr. Flanagan’s opinions over 
the years, no one has publically 
called for him to be murdered, 
even in jest.
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don’t report the o( enders within 24 
hours of % nding out about them. 
) is vote shows that the UN is 

incapable of genuinely aiding the 
plight of oppressed groups so long 
as it continues to allow human 
rights to be de% ned in the manner 
it has been. To deny that gays have a 
unique need of protection is to deny 
them the same treatment as those 
persecuted based on religion, eth-
nicity or gender. In large part this is 
because many of the countries that 
supported the amendment believe 
that homosexuality is a choice, as in 
Uganda, or that homosexuality isn’t 
a problem, as in Iran, where Iranian 
President Mahmoud Ahmadinejad 
has stated there are no gays. Prog-
ress will only be made once these 
barriers are removed.
) e larger worry is that in spite 

of e( orts of countries in North 
America and Europe to improve 
the treatment of oppressed groups 
in Africa and the Middle East, 
many continue to su( er. Continu-
ing to allow amendments of this 
type to occur is not going to pro-
duce a solution. Instead, govern-
ments, in partnership with human 
rights organizations, must increase 
pressure on the worst o( enders in 
order to persuade them to adopt 
reform.
) e 20th century saw a marked 

improvement in the lives of op-
pressed peoples. ) at fragile prog-
ress is threatened — the solution is 
to show that toleration for di( erent 
ways of life doesn’t extend to those 
who are intolerant based on arbi-
trary criteria.

. . Gauntlet Editorial Board

UN, cont’d 
from page 3
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Of condoms and cowards

A! er years of the Catholic 
Church arguing that con-
doms are never morally 

permissible, headlines around the 
world are stating that Joseph Ratz-
inger, also known as Pope Benedict 
XVI, has changed his stance and 
now accepts condom use in some 
circumstances. People are getting 
ahead of themselves, however. 
While Ratzinger’s statement is be-
ing interpreted as a major change 
for the Church’s view on sexual-
ity, it is really just a clari% cation to 
show that the Vatican is still mor-
ally backward, but perhaps not 
quite as backward as before. Your 
local Catholic Church won’t be dis-
pensing condoms this Sunday. & is 
situation shows that people are so 
anxious for the Church to rede% ne 
its pernicious view of sexuality that 
they are reading into the Pope’s 
words what they wish he were re-
ally saying.
& e mistaken interpretation of 

Ratzinger stems from a short ex-
cerpt from a new book by Peter 
Seewald, titled Light of the World: 
! e Pope, the Church, and the Signs 
of the Times. & is full-length book 
was assembled from six hours of 
interviews taken at Ratzinger’s 
summer home. & e problematic 
passage quotes Ratzinger stating 
that in certain situations it might 
be permissible for a person to use 
a condom because it can show that 

the individual is assuming respon-
sibility and is thus on the path to 
moralization.
& e source of confusion regard-

ing Ratzinger’s meaning is his use 
of a male prostitute as an exam-
ple, arguing that “this can be a 
% rst step in the direction of a 
moralization, a % rst assump-
tion of responsibility, on the 
way toward recovering an 
awareness that not every-
thing is allowed and that 
one cannot do whatever 
one wants.” Many have gen-
eralized this statement to 
mean that condom use can 
be viewed in this way, not 
just for male prostitutes, but 
for everyone all of the time. 
While some translations have 
used the female pronoun, 
going beyond prostitutes 
misses the nuance of his 
argument.

In large part, the 
Church’s views are 
grounded in the natu-
ral law tradition of 
& omas Aquinas, who 
argued that sexual acts 
that could not lead to 
pregnancy — such as anal 
sex and masturbation — are 
sins because they interfere with 
God’s plan to cause pregnancy. 
More recently, barrier forms of 
birth control have been included in 
this category. (Other types of pre-
vention, such as keeping track of 
one’s menstrual cycle so as to avoid 
sex when one is fertile, aren’t pro-
hibited, although the pill is.) & eo-
logians have since expanded on 

Aquinas’s arguments so that het-
erosexual intercourse in a marriage 
is what binds the married couple, 
so using barriers such as condoms 
decreases the moral worth of the 
marriage.

Ratzinger’s choice of example 
is in keeping with previous pro-
nouncements of the Church. Using 

a male prostitute implies homo-
sexuality, but homosexuals who 
use condoms aren’t preventing a 
pregnancy, they’re using it to stop 
the spread of diseases like HIV. 
& ey’re already committing the 

sin of homosexuality, so us-
ing a condom might be an 

improvement. Ratzinger 
is clear that he thinks 
condoms don’t provide 
a “moral solution” to the 
AIDS epidemic — they can, 
however, be the % rst step to 

realizing that there’s some-
thing wrong with certain 
types of sex.

& e Church’s stance 
remains confusing. 
And, viewed in nearly 

any plausible light, its 
teachings are as morally 
bankrupt as ever. Exactly 
why should condoms 
be seen as immoral, but 
taking the temperature 
of one’s vagina to ward 
o+  pregnancy be seen 
as acceptable? & e con-
sequence of the two 
methods, of course, is 
exactly the same. View-

ing condoms as a meta-
phorical as well as literal 

barrier between a couple is silly 
— many will agree that sex with a 
condom is less preferable, but sure-
ly this isn’t for moral reasons. 

In comparison, Ratzinger claims 
that condom use isn’t a moral so-
lution to the HIV epidemic. If the 
goal is to decrease the number of 
people with HIV, then why limit the 
options available? In response to 

the media storm, Frederico Lom-
bardi, the head of the Holy See 
Press O,  ce, has clari% ed Ratzing-
er’s message to mean that focusing 
on condoms “trivializes sexuality, 
which loses its meaning as an ex-
pression of love and becomes like 
a drug.” Many will agree that sex 
with a long-term partner is more 
ful% lling, but promiscuous sex, 
done safely, is not a moral problem. 
Further, claiming that homosexual 
intercourse is immoral because it 
is unnatural is wrong both because 
arguments from nature are fal-
lacious and because homosexual 
intercourse is perfectly natural. It’s 
suspicious that the Gospels never 
once quote Jesus as saying anything 
about homosexuality.

Even if this doesn’t represent a 
major shi!  in Church doctrine, 
it will have the positive bene% t of 
Catholics interpreting it as a shi! . 
Ratzinger may well be attempting 
a slow change so as to give the im-
pression of consistency. It appears 
that the Pope is attempting to shi!  
away from a decades long focus on 
“disordered sexuality” toward re-
ducing the spread of HIV as a pri-
mary responsibility of individuals, 
especially in Africa, which is a ma-
jor area of growth for the Catholic 
Church. & e best course of action 
Ratzinger can take would be to 
claim boldly, without ambiguity, 
that the Church is committed to 
stopping the spread of HIV and that 
condoms are one valuable way of 
achieving this result. & e Church 
can’t undo their decades of inac-
tion, but they can still decrease the 
amount of harm they are causing. 
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Meet Your SU Team – Representatives in Your Faculty

Celebrate with NogFest
Hard work on the academic front 
means its time to celebrate that last 
week of classes. Welcome to NogFest 
– a week of fun activities starting 
Monday, December 6 before heading 
into those exams. And to get in the 
holiday spirit, make sure you have 
your favorite? (the uglier the better) 
holiday sweater on for Sweater Day on 
Friday, December 10.  Don’t have one? 
No worries, your SU will be selling 
some beauties all week long from 

11am – 2pm in the Student Centre 
Courtyard. Proceeds of the sale 
will be dedicated to the Tom Baker 
Cancer Centre in Calgary.  
So join us for our NogFest kick-

o! on Monday at 11am in the 
Courtyard and take in some of the 
weekly activities which include a hot 
chocolate giveaway, gingerbread house 
building contest, Clubs Culture Day, 
Free NogFest movies, a Santa Photo 
Booth and Friday celebrations in "at 
Empty Space and "e Den.  Drop in 
and have a blast.
Your SU team representatives are 
your gateway to the broad range of 
programs, services and events that we 
o!er. Here are more members of our 
team that you’ll want to meet:

Arts Students, 
Meet Vincent 
St. Pierre  
Vincent is a #fth 
generation Albertan, 
Military and Diplomatic History 
student, and a blogger in his third year 
of study at the U of C. He is engaged 
in numerous clubs, like the U of C 
Model United Nations Team. His 
favorite food is watermelon, favorite 
cookie is double chocolate chips, and 
he enjoys watching reruns of "e 
West Wing and Yes (Prime) Minister.
Vincent can be reached on Twitter 
@libVince, by Email at Arts4@
su.ucalgary.ca or you can visit him 
online at www.ArtsRep.ca.

Education 
Students, 
Meet Lindsey 
Bingley  
Lindsey Bingley 
is from Lethbridge, AB, where she 
graduated from the University of 
Lethbridge with an M.A. in History 
in 2006. After graduating, she 
worked as an environmental educator 
before entering the teacher education 
program. A 2nd year MT student, 
Lindsey is also VP Executive of the 
Education Students’ Association.
Contact Lindsey at educrep@
su.ucalgary.ca  or call (403) 220-
3913 or (cell) (403- 681-5234.

Engineering 
Students, Meet 
Vien Nguyen  
Vien is a 3rd 
year mechanical 
engineering student and he hopes 
to pursue a career in environmental 
engineering. He is very involved 
within engineering, having been 
the engineering yearbook director 
among many other involvements. 
Vien’s main goal is to promote 
sustainability on campus and 
engineering.
Vien can be reached at engineering2@
su.ucalgary.ca or (403) 667-6531.

Lauren Webber 
President

 & e Students’ Union column is provided by the SU and published without Gauntlet editorial revision. 
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Hey, you! Yes, you, with 
your penchant for both 
Purple Rain and mythical 

Halloween monsters. Key to the 
City wants to turn your friendly 
neighbourhood haunted house 
into an indie-rock discotheque 
and all that’s missing is you. 

A! er a name-change and line-
up-swap circa 2007, previous local 
staples Vailhalen have switched 
gears to establish their own per-
sonal brand of dark indie-pop 
under the guidance of frontman 
Chris Vail. If the name seems fa-
miliar to you, it’s because Vail has 

spent many a moon in the devel-
opment of Calgary indie-rock. 
Vail boasts a calling card with a 
who’s who of Calgary rock, span-
ning from his 2000 involvement in 
his % rst band, Shecky Formé, right 
up to his year spent as guitarist 
with local celebrities & e Dudes 
and culminating in his time with 
the Dojo Workhorse and Vail-
halen.
& at colourful sort of resumé 

can be confusing to top so Vail 
keeps it simple for fans. 

“Vailhalen actually is Key to 
the City — we changed our name 
and we ended up losing a few 
people,” say Vail. “But yeah, we 
still play Vailhalen material and it 

feels like the same thing.”
So one might ask, if it looks like 

Vailhalen and sounds like Vail-
halen, then why the apparent case 
of musical personality disorder? 

“Vailhalen had a bigger lineup,” 
explains Vail. “We changed the 
name because we thought we were 
going to get more into our career 
and try and tour the States and we 
didn’t want to have to work around 
a joke-sounding name.”

A new moniker and a simpli% ed 
lineup aren’t the only things that 
di' erentiate Vail’s current project 
from his last. 

“We’re dedicated artistically but 
we’re not looking for a career, per 
se, anymore.”

Key to the City is sure to draw 
amused smiles and questioning 
looks from listeners accustomed to 
the modus operandi of sweet, clean 
guitar ri' s and honest poetry char-
acteristic of Vail’s earlier endeavours. 
Describing Owls of Getchü as a con-
cept album, Vail says they tackled 
% ctitious Halloween characters as a 
way to break out of an artistic rut.

However, Vail proves that there’s 
no need to wax poetic or musically 
bleed out one’s jugular in order to 
cra!  meaningful lyrics. 

“It’s a mixed bag, the lyrics on 
Owls of Getchü,” he says. “Some of 
them [use] the creature as a meta-
phor for pretty real-life lyrics and 
then sometimes they were kind of 
cheeky, actually literally about the 
creature . . . all in all, the core sub-
ject matter in those songs is as real 
as anything else.”

Key to the City aspires to a higher 
level of artistic diversity when it 
comes to their live performances. 
For next month’s High Performance 
Rodeo, which Vail cites as a Key to 
the City career highlight, the band 
plans to break out of straight indie-
rock mode. 

“We collaborated with a local 
% lmmaker and we did two sets with 
an intermission,” says Vail. “Half the 
material was him making % lms to 
the songs from Owls of Getchü and 
then the other half was us writing 
music to Halloween-themed movies 
that he made.”

With all his involvement in other 
projects and his ever changing style, 
one might wonder about Key to the 
City’s future. Fear not.

“Key to the City I consider a per-
manent project,” he says. “I’ve gone 
back to what Vailhalen originally 
was when we started, which was 
an excuse to hang out with my best 
friends, who all happen to be really 
great musicians. & is is my band for 
sure. It’s bigger than jamming with 
my friends and smaller than mak-
ing it big. We’re focusing on being 
productive and writing material that 
we’re really proud of . . . if we’re not 
worried about commercial success 
it opens it up to be really ambitious 
artistically.”

“Ironically I think we’re probably 
going to do better without trying 
than we did when we tried,” he con-
tinues.

It seems like Vail’s newfound place 
in the middle of a dance ( oor, rid-
dled with werewolves and ghosts, is 
sure to feel like home.
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After bouncing around Calgary’s music scene, Chris Vail (middle-right) fi nally settles down with his latest project

-'.(%/(%0'(1+%.(2&".("%(3*/4'$(1+%.(/$(5'67(8("$9(%0'(
:"*;#''(<//,(/$(5'67(==7(!'%(%+64'%>("%(%0'(9//*7

6/#*%'>.(-'.(%/(%0'(1+%.



! " # $ % & ' % ( ' $ % ' ) % " * $ + ' $ % ( ! " # " $ % " & ' ( ) * + ( ' ' , -

"./0(12332456
!"#$%#&'"($"#)!*'#+%

Journalism is typically thought 
of as ! rmly non-! ction. It’s all 
about reporting the facts in 

an unbiased and informative way. 
Journalism is also where the creator 
and host of ! e Vinyl Cafe, Stuart 
McLean, got his start. In 1979, he 
won an Association of Canadian 
Television and Radio Artist award 
for a radio documentary on the 
Jonestown Massacre. He’s received 
awards from several Canadian uni-
versities and is a professor emeritus 
of journalism at Ryerson University.

But now, he writes and broadcasts 
! ction.
% at’s not to say that aspects of 

journalism don’t creep into his 
weekly radio show. % ese broad-
casts are recorded all over Canada 
in small communities and big cities 
alike, and each week he delivers an 
essay describing the town or city or 
village he visited. 

McLean is most well known for 
his radio and print stories that fo-
cus on a ! ctional family — Dave, 
Morley, Sam and Stephanie — as 
they navigate very di& erent lives in 
Toronto.

His transition away from jour-
nalism and into the ! ctional world 
inhabited by Dave and Morley and 
their family, friends and neighbours 
is easily explained.

“I remember I was working on a 
documentary and I boxed myself in 
with a structural problem,” he says. 
“I couldn’t ! gure out how to solve 
it, how to structure this documen-
tary so I could tell the story I was 

trying to tell in the 12 minutes I 
was allowed. I suddenly went, ‘Oh, 
I know what to do.’ And what I 
was doing was reaching into a bag 
of tricks, reaching for a solution 
that I’d already used when I’d faced 
the problem on another occasion. 
At that moment, I realized I had a 
problem. Once I started referring 
back to my own solutions, I realized 
I had to ! nd some new problems 
that I didn’t know the solutions to so 
I could stay alive and engaged with 
my work. I didn’t just walk away 
from the documentary table, but I 
knew things would change sooner 
rather than later.”

McLean went from his Sunday 
morning radio documentaries, to 
dabbling with ! ction in a segment 
for Peter Gzowski’s Morningside ra-

dio show and continued on when he 
started ! e Vinyl Cafe with Morn-
ingside’s music producer David 
Amer. ! e Vinyl Cafe wasn’t created 
over night and it was during this pe-
riod that McLean explored the rela-
tionship between the two genres.

 “During the transition I learned 
that the barrier between ! ction and 
non-! ction is more blurred than 
you would think,” he says. “When 
you are doing non-! ction you are 
always imposing your own vision 
on it, which means you are making 
artistic choices and you are creat-
ing a truth. In my case, it was my 
truth. It’s the way I saw the story and 
there are many ways you can choose 
to see a story. % e same story can 
be presented in completely di& er-
ent ways and di& erent journalists 

will see things di& erently.”
He increasingly became enam-

ored with the new set of challenges 
! ction presented, while at the same 
time recognizing the similarities be-
tween his new and old work might 
not might not seem obvious at ! rst 
glance.

“When you are working in sup-
posedly ! ction and making things 
up, you learn very quickly that 
nothing comes from nowhere,” says 
McLean. “My ability to make a story 
up has boundaries. % e boundaries 
are my experience and my imagina-
tion. O( en, true things work their 
way into the ! ction. It’s a little more 
blurred than one thinks from just 
sitting on the sidelines and watch-
ing.”

McLean’s show has expanded be-

yond just his stories. He recites the 
aforementioned essay every week, 
has a story exchange where readers 
can send in stories to be read on air 
and always features musicians of 
some kind on the show. 

It’s hard to imagine that this all 
arose from a reticence to reuse a 
solution that had worked before, 
but that’s just the magic of ! e 
Vinyl Cafe.

 

The jump from journalism to fiction
Stuart McLean finds similarities after a significant career shift
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Persian restaurants are a rare 
sight in Calgary. Although, a! er 
indulging in my " rst Persian din-
ing experience, I can’t see why.

Perched on the corner of Centre 
Street and 11th Ave. NE, the newly 
opened Shiraz restaurant can be 
easily overlooked except by those 
who know what they are search-
ing for. Walking in, one would be 
surprised to learn of the quaint 
and dimly lit space’s past as a Chi-
nese bu& et. ' e background Per-
sian music and grandiose framed 
photographs suggest a true ethnic 
style and the apple-red walls and 
miniature tree centre pieces are 
surely alluring.

An eclectic mixture of din-
ers — family friends, awkward 
couples on their " rst date and 
groups looking for a cultural din-
ing experience — all provide a 
welcoming ambiance for new-
comers. ' ere is de" nitely no 
need to feel shy about a lack of 
Persian culinary experience.

One would be a lucky to indulge 
in the vast variety of food regularly 
and our server’s charm is enough 
to make anyone feel like this is 
their usual dining spot. She was 
quick to recognize my friend, “Ah, 
you have been here before!” 

A! er getting cozy in the sleek 
and modern booths, we opted for 
the Shiraz appetizer platter ($16) 
to get our palates churning. Our 
server correctly interpreted our 
dumbfounded looks and had us 
laughing with a quick demonstra-
tion of what to do with this beau-
tifully compiled plate. With our 
newly-acquired knowledge, we 
didn’t hesitate to scarf down every 
last dolmades and pita " lled with 
an array of roasted eggplant dip, 
yogurt and cucumber dip and tra-
ditional diced vegetable dip. ' e 
second our pitas appeared on the 
verge of extinction, our server was 
quick to provide another basket 
full. 

It was tough to choose only one 
of the main courses and our server 
made even more di*  cult by tell-
ing us they could put something 

together if we wanted anything not 
listed on the menu. We all chose 
dishes from the large list of menu 
options and I went for the vegetar-
ian kebab ($12). Everything was 
presented on beautiful white plates 
and with rice topped with sa& ron. 
Our server explained that sa& ron 
is very good for your mind, that 
it helps your sense of humour and 
makes people laugh. We were all 
giggling in no time (possibly be-
cause of the sa& ron or maybe the 
good company) while also dousing 
our food in sumac, a subtle spice 
that’s supposed to be good for your 
liver and digestion. 
' e only time we took a break 

from " lling our mouths with the 
delicious food was when the chef 
himself came by to make sure we 
were enjoying his " nely prepared 
dishes. And did we ever enjoy 
them — so much so that we had 
no room at the end to taste any of 
the desserts or a carbonated yo-
gurt drink, a Persian specialty. I 
will most de" nitely be returning 
shortly to try both of these.

Every aspect of our experience 
at Shiraz was positive. ' e won-
derful service and mouth-water-
ing food ensured we le!  happy and 
satis" ed. With the price range be-
ing perfect for any student outing 
and the menu " t to provide for any 
lifestyle choice, grab your vegan 
boyfriend and carnivorous friends 
and catch the bus for the ultimate 
dining  experience.
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It’s hard to be critical of a " lm 
that examines and discloses the 
intense human su& ering of the 

holocaust — there is some intrinsic 
value in its creation and presenta-
tion. But alas, in the case of A Film 
Un! nished, it must be done.
' e " lm, directed by Yael Her-

sonski, is devoted to a reel of foot-
age that was shot in the Warsaw 
Ghetto in 1942. ' e reel was " lmed 
with two others, though it was mis-
placed and only unearthed in 1998. 
' e original two reels were simply 
titled as Das Ghetto and were the 
basis for much of the analysis of 
daily life in the Ghetto.

Hersonski presents a simple ar-
gument — the reels that have been 

available for analysis focused on the 
severe contrast between the poorest 
inhabitants of the Ghetto living in 
absolute squalor and the rich in-
habitants who seemed to have many 
luxuries. ' e Nazi " lmmakers who 
shot these reels show Jews enjoying 
tea in a well-furnished apartment 
or focus on a bounty of goods in a 
green grocers window, but will sud-
denly shi!  focus to a corpse lying 
on a busy sidewalk with passersby 
ignoring it all together.
' e new reel demonstrates that a 

lot of these shots were staged pur-
posefully by Goebbels’ propaganda 
machine, the reel provides evidence 
that actors were used or that a shot 
would be done over and over again 
to get the desired e& ect, which was 
to insinuate that the Jewish inhabit-
ants of the Ghetto were crass, self-

centered and cold-hearted. ' e 
Nazi " lmmakers would even give 
explicit directions on how to behave 
to the inhabitants of the Ghetto.

Ultimately, though, the argument 
is super" cial and is undeserved of 
the " lm’s 89-minute running time. 
Hersonski demonstrates shots were 
staged, but as mentioned previ-
ously, it’s a pretty simple concept to 
grasp. She provides example a! er 
example that become unnecessary 
and repetitious. She seems at odds 
with what to do with the revelatory 
footage and decides just to present 
it to the audience in a matter-of-
fact fashion. Additionally, a recre-
ation of the interrogation of one of 
the reel’s original camera operators, 
Willy Wist, seems contrived and a 
strange addition. 

One of the " lm’s more poignant 

moments is when snippets of the 
" lm are shown to survivors of the 
ghetto and we get to see their reac-
tions. It’s very moving, especially 
as one of these survivors remarks, 
“What if I see someone I know?”

And, as mentioned before, re-
minding people of the atrocious 

living conditions of the Warsaw 
Ghetto is never a bad thing. It’s just 
a shame that Hersonski couldn’t 
" nd some way to make it more 
compelling.

!"#$%&"'(!"($)*+,"/&"01("%(%2'(3&"4"(52'"%*'(6*.,(
7'89(:;<9

=(1%+&&(%">'$(6*.,(%2'(#$'"*%2'-(*''&9

Shiraz is Persian perfection

Moving, but lacking in substanceMoving, but lacking in substance
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David Vertesi
Cardiography
(Independent Release)(Independent Release)

I am of the opinion that David Vertesi, the young and 
handsome fellow that he is, gets laid on a most frequent 
basis (or at least should). I base my delicate yet serious 
opinion upon four premises: 

1) His debut solo album, Cardiography is a shipshape 
sonically pleasing undertaking that could possibly be 
thought of as a modernized take on the dusty art of 
crooning.

2) He’s best known for his musical work as the bass 
player of the Vancouver indie-pop group Hey Ocean!, 
who have been plenty capable of inspiring their fair 
share of heart-grinding.

3) Opening with the track “Mountainside,” one gets a 
personal welcoming into the emotional web of Vertesi. 
Immediately following are some of the albums best 
songs: “Gentlemen Say” and “All Night, All Night, All 
Night,” both of which, to borrow phrases from Henry 
Miller, “set the shores a little wider” and “iron out the 
wrinkles.”

4) Most importantly, his voice — simultaneously 
smokey and silky — resonates with a  sophistication 
and density that is di!  cult to match.

Remi Watts

! e Details
! e Original Mark EP
(Independent Release)(Independent Release)

Winnipeg is a city that produces more than its fair share 
of good music — bands like the Guess Who and the 
Weakerthans all call the ’Peg home. Now tack " e De-
tails onto that list. " e band manages to produce songs 
that are a noxious blend of catchy and dark.

" e # rst track “" e Original Mark” is a powerful song 
# lled with dramatic guitar which then slides into “On 
Uniform the Details,” showing the band’s grittier coun-
try side. " e song has compelling and well-written 
lyrics that convey an emotion-laden parable. With 
scratchy guitar ri$ s that would be right at home in a 
country saloon layered over bluesy vocals, the song is 
bittersweet.  It’s followed by the band’s take on a Christ-
mas carol in “Strings and Ribbons,” a song about being 
unemployed at Christmas. In no way cutesy or reli-
gious, “Strings” is rough, abrasive and still covers all the 
themes a Christmas song should. “Floor Plans,” a remix 
of one of the songs o$  " e Details’ # rst album, sounds 
like Death Cab for Cutie slowed down with a dash of  
blues-guitar.  

" e EP is a precursor to an LP that the band hope to 
release in the future. If ! e Original Mark is any kind 
of an indication, having more songs can only be a good 
thing for " e Details. 

Rhiannon Kirkland

Kid Cudi
Man on the Moon II: ! e Legend of Mr. Rager
(GOOD Music)(GOOD Music)

Kid Cudi burst onto the Internet in 2008 with the re-
lease of his mind-blowing mixtape A Kid Called Cudi. 
At a time when the Internet was saturated with a litany 
of mediocre self-released mixtapes, Kid Cudi stood out.

His 2009 debut full-length release, Man on the Moon: 
! e End of the Day, was highly anticipated, but largely 
ended up ( opping. Despite a few good songs (“Sim-
ple As,” “Pursuit of Happiness,” and the infectious 
“Make Her Say”) the album was largely a disappoint-
ment. 

So where does his latest Man on the Moon II: ! e 
Legend of Mr. Rager # t? Firmly in-between his strong 
debut mixtape and his weak debut album. " is time 
around, Cudi is able to pull us into his wallowing and 
drug-talk.

It’s more interesting, his song-writing is better and the 
beats are more infectious. " e album moves along with 
momentum that MOTM lacked, and songs like “All 
Along,” “Erase Me” and “Trapped in My Mind” are de# -
nitely great additions to his catalogue.

Despite his great start, Cudi’s fans are going to have to 
be patient. His full-lengths just aren’t quite there yet.

Andy Williams
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Photo 101: Portrait lighting

!"##$%#&' ()*+,-./'%#&01'&.0 2-#3%#&'

Portrait photography is a 
powerful way to capture a 
personality. Professional-

photographers can spend a small 
fortune on studio lighting, but this 

is not necessary for one to work on 
their portrait skills. 

It is possible to get dramatic ef-
fect in a portrait without the use 
of a light kit, you just have to know 
how to use what’s already around 
you. Sunlight can be a very versa-
tile tool. With a bit of practice, it’s 

possible to use the sun as your own 
personal light kit. 

 In well-lit situations a few simple 
tricks can dramatically change the 
feel of a portrait and create drama 
and de! nition. Being able to work 
with available light is a valuable 
skill for any photographer. " e 

lighting techniques shown below 
are not the only options, there 
are variations within each, but 
this should serve as a base to start 
working on portraits. 

For situations with a single light 
source, changing the position of the 
subject relative to the light source is 

what changes the shadows on the 
subject’s face.

For more complex lighting, a 
re# ector can be use to direct avail-
able light in the direction wanted. 
Re# ectors are relatively inexpensive 
and give the photographer more 
control over their surroundings. 

Fully lit is, as the name suggests, when the entire face of the 
subject is lit up by the source. " is is a basic technique to 
expose all the features of the face. " e most basic and easily 
used lighting situations.

Named a$ er the Dutch painter Rembrandt. He used a tech-
nique in his paintings where the subject would have a tri-
angle of light on the otherwise shadowed cheek, furthest 
from the light source. 

Half lit is when half of the subject’s face is in shadow be-
cause the light source is perpendicular to the face. This 
technique creates a lot of drama due to the contrast from 
one side of the photo to the other.

Do you want to improve your photo skills? Do you want to see your 
photos in print? Volunteer for the Gauntlet Photo department! We have 
all the equipment necessary to get you out shooting. Email Sydney at 
photo@thegauntlet.ca for more information. 
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What follows is a very serious look 
at the fast-paced, heart-pumping 
world of energy drinks to keep you 
awake and ready for those upcom-
ing exams.

'41.5,61.738811.9:1
===*.2*7/">()?

@=A*.?*&044/()/

It’s actually a bit disappointing. 
I’m a fan of co! ee, but this is a little 
gross. Like most energy drinks, it 
has been super sweetened to hide 
the bitter taste of ca! eine. Unlike 
most energy drinks, it’s creamy. 
" e combination doesn’t work 

leaving it tasting something like 
watered down Khalua.

'41.5;0<=.*:+><;1?.9:1
=BC*.2*7/">()?
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Who ever thought sugar free 
could taste so sweet. " is drink 
will make your teeth hurt. It’s com-
parable to drinking melted con-
centrated fruit juice. I’m not sure 
how many other ways there are to 
describe something as ‘sweet.’ " is 
drink calls itself lemonade, but in 
fact only tastes like the colour of the 
outside of the can — bright yellow. 

When it comes to ingredients, 
I don’t know what Guarana ex-
tract is or if the “Oriental Ginseng 
Extract” is FDA approved, but this 
yellow drink delivers what it prom-

ises. Co! ee may help re-energize a 
person in preparation for an exam 
but one can of this liquid nectar 
(if nectar can be called slightly re-
volting) should be enough to help 
you concentrate for most of the 
semester. 

'41.730@4.AB;0>.52,C30;1?.9:1
FDG*.2*7/">()?

E=*.?*&044/()/

I sit down to write this with the 
knowledge that as I proceed, my 
mind will slowly succumb to the 
e! ects of the most widely-used psy-
choactive substance in the world.

No, I’m not referring to the gin-
seng, or ginko-baloba, or any of the 
other substances purported to have 
some sort of bene& cial medicinal 
e! ect. I’m referring to the sweet, 

old-fashioned workhorse of the 
stimulant industry: ca! eine.
" is medicinally-' avoured bev-

arine is more deserving of a Futur-
ama-esqe title than most consum-
able goods. Tasting like the sickly 
sweet o! spring of cream soda and 
Buckley’s, it’s sure to at least wake 
you up as you slurp it down — the 
only acceptable reason to drink 
this.

'41.D0<-1.9:1
CDD*.2*7/">/"

@FG*.?*&044/()/

Why has this taken so long? It 
seems so obvious — the whole-
someness of sugary pseudo-fruit 
juice fused with the chemical 
taste of ca! eine. If you’re look-
ing for a novel sugar-and-ca! eine 

kick, look no further than Energy 
Juice — a.k.a. enerjuice. Fruit is 
always better when mixed with 
chemicals.

'41.732,E*:EF<+@0<+1.9:1
=BC*.2*7/">()?

@AG*.?*&044/()/

It tastes a little o! . It’s like RC Cola 
but without the taste-altering e! ects 
of RC Cola’s decreased drug store 
price. And apart from being sickly 
sweet, it’s surprisingly ' avourless. 
" ere is de& nitely a mild Kola 

' avour, so the can isn’t lying. Be-
yond that — and the overwhelm-
ing sweetness — it’s just not very 
tasty. I’d rather just have a Pepsi or 
Coke and be a little more sleepy. 
" ere is no acceptable reason to 
drink this.

The Isaac Azuelos electric-rush-energy-drink-power-station-nation with Isaac Azuelos

Brothers reminisce over shared memory of Kool-Aid mascots
G;1:=.73:+=,:=<:
H*-0$*$"/0.7*#)&/

Third-year University of Cal-
gary communications stu-
dent Ryan Potorac enjoyed 

a rare moment of closeness with 
his older brother Charles on Dec.1 
when the pair discussed their past 
experiences with Kool-Aid mascots.
" e brothers, who have slowly 

dri+ ed apart since the younger 
Potorac began attending univer-
sity, almost instantly regressed to a 
childlike state when Ryan casually 
brought up the ' avoured juice crys-
tals during a tense family dinner in 
which Charles announced he had 
decided to drop out of his welding 

diploma program to focus on his 
music career full-time.

“" is tastes like purple Kool-Aid,” 
the junior Potorac said a+ er tak-
ing a drink of the wine his mother 
had served with their dinner of & sh 
sticks and steamed peas. “Remem-
ber Purplesaurus Rex?”

“It’s pre-hysterically purple!” 
Charles screamed at his brother, who 
burst into laughter at the reference to 
the over 20-year-old commercial for 
sugary-drink mix.

 A+ er yelling “purple” at one an-
other for approximately three min-
utes the siblings began to recant 
other treasured childhood corporate 
trademarks.

“It’s & n-tastic!” Ryan yelled 

through a mouthful of pre-cooked, 
breaded & sh. “It’s so hip, you’re gon-
na ' ip!”

“Which one was that?” Charles 
asked while his mother stopped 
crying long enough to pour herself 
another glass of Oak Leaf. “Was that 
Raspberry Shark?”

His younger brother informed 
him the character’s name had been 
Sharkleberry Fin, an anthropomor-
phic shark wearing large, novelty 
sunglasses who had served as the 
spokesperson for Kool-Aid’s “pink” 
' avoured drink in the early 1990s.

A+ er exhausting the list of Kool-
Aid icons with obscure names such 
as the punch-' avoured octopus ma-
gician the Great Bluedini and the 

saxophone playing reptile Rock-a-
Dile Red, Ryan attempted to keep 
the high-energy atmosphere going 
by describing long-time General 
Mills cereal character Boo Berry.

“No, that wasn’t Kool-Aid,” 
Charles said, leaving the table to re-
turn to his room.

When reached for comment, the  
chief-executive of Kra+  Foods Kool-
Aid subdivision Micheal Rodriguez 
said he wasn’t surprised by the broth-
ers’ a/  nity for the Kool-Aid brand.

“" ere’s no question that Kool-
Aid marketing has staying power,” 
said the giant, red, jug-shaped Ro-
driguez.

“Oh yeah!” Rodriguez added, 
bursting through a solid brick wall.

Top knock-off 
Kool-Aid fl avours
Similar to any other popular 

brand, Kool-Aid prompted the 
creation and sale of a no-name 
alternative. Fun-Aid, as it was 
known, went on to post modest 
sales until folding in 1996. Be-
low are several of Fun-Aid’s top 
selling ' avours.
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The last weekend of the CIS 
football season was set to be 
very exciting as two teams 

met hoping to make up for last year’s 
disappointment. $ e Laval Rouge 
et Or missed out on the chance to 
play at home in last year’s Vanier 
Cup a% er an unfortunate semi-& nal 
loss to Queen’s University while the 
Dinos sought redemption a% er let-
ting a 25–7 half time lead slip away 
to eventually lose 31–33 to Queen’s. 
For the Dinos, instead of redemp-
tion there was a loss that might be 
even harder to forget than last year’s 
nail bitter. 
$ e Rouge et Or built an early 

lead when Sebastien Levesque ran 
in a hando,  for a touchdown four 
and a half minutes into the & rst 
quarter. $ ree minutes later, Laval 
quarterback Bruno Prud’Homme 
found receiver Yannick Morin-

Plante with a 40-yard pass for an-
other touchdown to give the Rouge 
et Or a 14–0 lead. 

On the & rst Dinos play of the 
game, quarterback Erik Glav-
ic missed a poorly timed snap 
and scrambled to get it back. 
From there the Dinos never re-
ally got in sync o, ensively. 
$ ey struggled to gain yards on 
& rst downs leading to numerous 
two and outs. $ e Dinos com-
pleted seven of 29 pass attempts 
and had serious problems with 
dropped balls. 

“$ e big reason is that we didn’t 
make enough plays early,” said 
head coach Blake Nill. “We talked 
about that. We knew that’s what we 
wanted to do — we wanted to stay 
close in the initial quarter. $ ey 
got up on us early and it just was 
a slippery slope from there. We 
could not get our o, ence moving. 
We just couldn’t get the & rst downs 
and the consistency going.”

Rouge et Or kicker Christopher 
Milo added a & eld goal with a little 
over a minute to go in the third 
quarter. $ e Dinos only points of 
the game came from a team safety 
taken by Laval a% er a Dinos defen-
sive stand trapped the Rouge et Or 
at the four yard line. Laval added 
three more & eld goals to take a 
26–2 lead into the half. 

In the third quarter, Nill alter-
nated between Glavic and rookie 
quarterback Eric Dzwilewski. $ e 
two managed to obtain what had 
eluded the Dinos so badly in the 
& rst half — some & rst downs — 
but it was not enough to put to-
gether a sustained drive resulting 
in scoring. Kicker Aaron I& eld 
missed his only attempt of the 
game with three minutes remain-
ing in the third quarter. 

“We just weren’t making the 
plays we needed to when we had 
the opportunities,” said receiver 
Anthony Parker. “$ e weather 

de& nitely played into that but, I 
mean, they were out there mak-
ing plays when they had to and 
hanging onto the ball when they 
had to and unfortunately it just 
wasn’t our day.”

Neither team scored in the third 
quarter. $ e Rouge et Or added 
another & eld goal with 2:21 le%  in 
the game to win it 29–2. 

“We didn’t bring our ‘A’ game 
and you know when you don’t play 
your best game against those guys 
you’re going to lose,” said Glavic. 

“We weren’t catching the ball, we 
weren’t executing, we weren’t do-
ing the fundamental stu,  that we’re 
accustomed to,” said Dzwilewski. 
“Credit to them. $ ey played great. 
$ ey had good defence and they 
were the better team that day.”

Laval rounded o,  a per-
fect 13–0 season to capture the 
school’s sixth Vanier Cup. $ e 
win gave Laval head coach Glen 
Constantin a record-setting & % h 

Vanier Cup victory. 
Despite snowy conditions, PEPS 

stadium was packed with over 
16,000 fans, the majority support-
ing the home team Laval. 

“Last year’s defeat was heart-
breaking because we’re a team 
going in there that had the op-
portunity to win and we had the 
game well in hand going into the 
second half,” said Nill. “$ is year 
you’ve gotta be realistic. You’re 
going into a place where very 
few teams have won, they haven’t 
lost there in eight years, against a 
powerhouse program. We wanted 
to show better but I have mixed 
feelings about both of them.”
$ e Ted Morris Trophy for the 

most valuable player of the game 
was awarded to Rouge et Or’s 
Levesque who rushed for 168 
yards, more than the entire Cal-
gary o, ense. Calgary rushed for a 
total of 140 o, ensive yards while 
Laval had 375. 

6-37(89-:,
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As the Canadian version of the 
Super Bowl was played this past 
Sunday, many Canadian football 
fans were glued to their TVs enjoy-
ing a couple of brewskis with the 
boys or spending time with family 
and friends. Either way, the teams 
battling for the coveted Champi-
onship ring did not disappoint. 
$ e Montreal Alouettes and 

the Saskatchewan Roughriders 
were successful in punching their 
tickets to Edmonton. Both teams 
seemed to come out conservative, 
neither wanted to make an early 
mistake. $ e & rst minutes of the 
Grey cup had some people bored 

but it heated up very quickly and 
the fast-paced nature of the CFL. 
$ e & rst quarter ended with the 
Als holding a one point, 8–7 lead. 
Both defences were doing their 
jobs and keeping the opposition’s 
o, ence o,  the & eld. 
$ e Als’ Anthony Calvillo and 

the Riders’ Darian Durant both 
displayed their ability to throw 
the ball, hitting most of their tar-
gets in the & rst half. It was this 
factor that decided the winner. 

Calvillo tossed 42 balls for his 
receivers, 29 were caught for 336 
yards passing on the night. Du-
rant only threw 31, completing 
18 for an unsatisfactory 215 yards 
passing. Durant is known for be-
ing an excellent scrambling quar-

terback but his ability to use his 
run game was limited by the Als 
defence who used their pass rush 
to keep him inside the pocket, not 
allowing him to slip out and run 
for some gains. 

A% er the end of the & rst half, 
the Riders were leading the highly-
favoured Als 11–8. While Bachman 
and Turner were rocking out for the 
fans in the hal% ime show, Als head 
coach Mark Trestman must have 
said something to get the boys from 
Montreal going, as they came out 
in the second half and just domi-
nated. $ e defence held the Riders 
to no points in the third quarter. 
$ ey marched down the & eld many 
times, but were only able to put a 
three-pointer through the uprights. 

Going into the & nal quarter of the 
2010 season, it was 11–11. $ e next 
15 minutes were well fought by both 
sides, but the Als came out on top 
because they were able to punch one 
into the end zone. 
$ e Riders came back with a 

couple good possessions, but did 
not get any points to show for 
them. With about a minute to go, 
it seemed the Riders were going 
to engineer a miraculous drive 
and win the game with seconds 
le% . Durant deserves loads of 
respect for his e, ort late in the 
game. He was swarmed by about 
& ve Alouettes defensive play-
ers. He must have escaped about 
three grapples from the Als and 
broke free to throw the ball away 

and save the loss of yards. All of 
that greatness displayed only for 
the fateful toss to be picked o,  
while trying to avoid a sack by Als 
defensive back Billy Parker. 

Some short runs by the Montreal 
o, ence, then a quick quarterback 
kneel sealed the deal for the Mon-
treal Alouettes. $ ey are the & rst 
team to repeat Grey Cup triumphs 
back-to-back since the Toronto Ar-
gonauts in the ’96 and ’97 seasons. 

Another year of glory for 
the Als, another year of just 
barely coming up short for the 
Roughriders. Already, some Als 
players are calling for a three-
peat, while all of the Riders are 
saying they are going to be back 
next year.

Second time not the charm at Vanier Cup

Sportspinion: Alouettes beat the Roughriders for Grey Cup again
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The Dinos women’s hockey 
team went out with all their 
guns a’blazing this week-

end. No o! ence signs or cheers 
from the crowd were needed to 
spur the team to two dominant 
victories over the Regina Cougars. 
" e # rst game on Nov. 26 saw 

forward Jenna Smith give the Di-
nos an early lead with a four-on-
four goal four minutes into the 
# rst period o!  a setup from for-
ward Elana Lovell and captain Cait 
O’Hara. Forward Hailey Wicken-
heiser scored unassisted two min-
utes later to give the Dinos a 2–0 
lead. " e Cougars found them-
selves in penalty trouble for the 
rest of the period taking # ve pen-
alties. O’Hara netted a point shot 
on the power play with assists from 
forward Calaine Inglis and Lovell. 
Forward Erika Mitschke added an-
other goal to the Dinos lead before 
the end of the period to give the 
Dinos a 4–0 lead. 

“I feel pretty good because we 
knew it was our last two games 
before Christmas and we had to 
# nish on a good note with the 
long break here,” said head coach 
Danielle Goyette. “Usually as a 

team we have problems starting 
in the # rst period. To have a good 
# rst period this weekend, I’m re-
ally pleased with the way we start-
ed the game. We started strong.”
" e Dinos took a string of three 

penalties in the second period but 
the Cougars were unable to capital-
ize on their chances. 

Lovell increased the Dinos 
lead with a breakaway goal. " e 
Dinos would seize their only 
power play of the second period 
when Mitschke redirected a shot 
by forward Shannon Davidson 
with an assist from Wickenheiser. 

“I think it was the puck move-
ment and our speed,” said Goy-
ette. “We used the speed pretty 
well this weekend and we shared 
the puck as a team and that’s why 
we were able to create some good 
chances to score goals.”

Defender Melissa Zubick 
scored the last goal of the game 
with assists from Smith and 
Wickenheiser, who had three as-
sists that night, to give the Dinos 
a 7–0 victory. 

Dinos goalie Amanda Tapp 
stopped all 20 of the shots she 
faced to record her fourth shut-

out of the season. Tapp leads the 
Canada West in shutouts. 
" e second game between the 

Dinos and Cougars on Nov. 27 
was just as high scoring. " e Di-
nos took a roughing penalty four 
minutes into the # rst period and 
Cougar Paige Wheeler capitalized 
on the man advantage to score 
the # rst goal of the game. " e 
Dinos responded with a power 
play goal of their own from Inglis 
o!  a setup from Zubick. " e pair 
would combine again to give In-
glis her second goal of the game 
on a powerplay early in the third. 

“Sometimes we try to do every-
thing by ourselves as players and 
it’s easy to defend against that but 
when we share the puck, on the 
big ice especially, it’s pretty hard 
to defend,” said Goyette. 

Smith scored the second Di-
nos goal a) er Shannon David-
son found her in the corner and 
Smith drove hard to the net giv-
ing the Dinos a 2–1 lead at the 
end of the # rst period. 

“We want to score more goals 
but at the same time we have to be 
aware of the defensive side of the 
game,” said Goyette. “We knew 
that it’s something where you 
can score a lot of goals, but if we 
allowed a lot we won’t be success-
ful in the long term.”

In the second period the Di-
nos built their lead with goals by 
Casey Irving and Wickenheiser. 
Smith and Wickenheiser added 
two more goals bringing the Di-
nos goal total to seven. 
" e Cougars o! ence came out 

strong in the third period net-
ting two goals of their own but a 
comeback was out of reach and 
the Dinos 7–3 lead proved to be 
insurmountable.
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Hockeysaurs offence takes charge
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Men’s volleyball team undefeated in fall competition
./012232*40567128
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" e Dinos men’s volleyball team 
have been on a role all semester 
and carried that momentum home 
in a weekend seriesagainst the 
Regina Cougars. " e Dinos were 
dominant in both matches. 
" ey took the # rst match on 

Nov. 26 in three sets (25–15, 25–

18, 25–16) as a result of strong 
defensive and o! ensive perfor-
mances. Calgary had 27 digs 
while Regina had 13. " e Dinos 
also out blocked the Cougars 
with 17 blocks to Regina’s 6. 
" e Cougars had a stronger show-

ing in their second match against 
the Dinos on Nov. 27. " e Dinos 
handily took the # rst two sets 25–18 
and 25–19. " e Cougars came out 

swinging for a close third set, which 
the Dinos won 27–25. 

“We’ve had a great semester,” 
said men’s volleyball head coach 
Rod Durrant. “We are coming 
back o!  a national champion-
ship and their focus is fantastic. 
" ey’ve come in here, for the last 
two months they’ve been really 
focused and really committed be-
cause of that they’ve been reward-

ed with an 8–0 record and a num-
ber four ranking in the country.” 
" e Dinos entered this season 

as defending CIS champions with 
eight members returning from last 
year’s squad and eight new players 
coming in. " ey remain undefeat-
ed this season with an 8–0 record 
going into the winter break. 

“Our veteran players have re-
ally accepted our new guys and 

have really brought them in and 
we feel that they’ve done a great 
job of challenging them and 
showing them what is expected. 
" ey’ve really lead by example,” 
said Durrant. “It’s con# dence, it’s 
knowing what it takes to get back 
there. " ey know how di2  cult 
and how close the matches are 
and how good the teams are and 
what edge you need.”
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was set. I was free. A vagabond — 
at least in my mind. I had arrived 
in Scotland for my exchange at 

the University of Glasgow in September 
of 2009 and it was now late fall. I lived in 
a building that had minimal heating but 
many parties. I attended a 500-year-old 
university, but sat in class with a ton of 
18-year-old students and generally tried 
to screw up my life by drinking a lot of 
liquor. 

I don’t want it to sound like I’m try-
ing to impress anyone by saying I drank a 
lot, because I’m not. But the reality was I 
would start drinking at around 11 a.m. on 
Wednesday or ' ursday and continue un-
til Sunday morning where I would spend 
the whole day unable to eat, drinking only 
7UP and spitting up blood or dry heav-
ing in the shower. Every Sunday, I would 
look out my window and say, “Help me.” 
I have no idea who I thought I was talk-
ing to — maybe my family on the oth-
er side of the ocean, maybe the stars or 
maybe the ghost of James Dean. Mondays 
and Tuesdays were hazy and + lled with diz-
zy spells and sure enough when Wednes-
day came I would start up again. Cyclical 
living would be a good way to describe 
it. I considered myself a religious man in 
a weird way, since I quit drinking every 
Sunday.  
' e truth was, I was sick. I had some-

thing that I had wanted to do for a long 
time, quit drinking, at the top of my list 
and I was not well enough to cross it o, . I 
was still in love with the dark, drunk ide-
als; the Jim Morrisons and the John Len-
nons. I was them and they were me. I start-
ed drinking a lot of scotch, or “whisky” as 
the Scottish people call it (spelled “whisky,” 
not “whiskey.” ' ere’s a di, erence).

What follows is a brief snap-shot of 
my life from last fall. It takes place over a 
weekend in November when I had a stand-
up comedy show to perform in the city 
of Edinburgh, which is located two hours 
east of where I lived, Glasgow. I was to stay 
with a friend there and have a good time. 
Drinking, sel+ shness and a messed up state 
of mind made it otherwise…  

:"10(+=$U$(565:"10(+=$U$(565
I caught the + rst bus back to Glasgow. I 

smelled like booze and no sleep. Still had 
some bourbon le-  in the bottle. I was trying to 
+ gure out if the past weekend was real or not.

:"10(+=$>$(56:"10(+=$>$(56
I was woken up by a man lightly kicking 

me in the sides asking if I was me. 
“Hey Jacob, what the hell happened?” 
I looked like a homeless man. I was sleep-

ing in a park by some big statue of a dead 
dude with my guitar and what was le-  of 
my belongings. I was drunk. It was early. He 
saved me.

8%'&&$0(+-$&(')*&'$8%'&&$0(+-$&(')*&'$
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Bags were packed. I was excited. I had 

some shirts, socks, my guitar and a bottle of 
bourbon. I was very hungover from the night 
before, but wine with breakfast made every-
thing okay. I hopped on a bus from Glasgow 
to Edinburgh where I was to meet Sarah, a 
girl I knew. I had a stand-up comedy show 
there Saturday night and I was crashing at her 
. at for the weekend. 

Side-note about buses: I’ve always loved 
that feeling of motion in vehicles. When I 
was a kid my Dad would take me out driving 
if I was ever up too late crying. Being on the 
bus a little buzzed always feels good. ' ere’s 
something about looking out and just seeing 
a blur that intrigues me.

V'*0(+=$WTXY$;565V'*0(+=$WTXY$;565
When I arrived in Edinburgh, Sarah picked 

me up and took me to her . at where we put 
my things down. ' en we both went out for 
an a- ernoon of sightseeing. Nothing really 
important happened here, except she asked if 
I would like to join her friend’s birthday party 
that night. ' ere’s always drinking at birth-
days, so of course I approved.

V'*0(+=$>$;565V'*0(+=$>$;565
Pre-drinking at Sarah’s house commenced. 

I always had to pre-drink for pre-drinking 
because I was under the impression that I was 
more awesome on booze. I sipped my bour-

bon for a while in the washroom until I was 
ready to face the party. Once everyone felt 
good, we le-  for the pub.

V'*0(+=$44$;565V'*0(+=$44$;565
I drank scotch for the + rst time that night 

in the pub and immediately liked it. You’re 
supposed to sip scotch, but I gulped because, 
well, why not?

:(#"'0(+=$W$(565:(#"'0(+=$W$(565
A- er a full night out, Sarah and I returned 

to her . at where we found her roommate still 
awake with two other friends. ' ey were sip-
ping scotch, smoking things that weren’t legal 
and watching ‘White Stripes: Under Black-
pool Lights’ on DVD. Sarah informed me she 
had to get up early to rock climb with her ex-
husband and I was to sleep on the couch. ' e 
problem was her roommate partying in the 
same room “my” couch was located. By de-
fault, I had to stay up with them. Drank a bit 
more. Smoked. ' en brought out my guitar.

:(#"'0(+=$Z$(565:(#"'0(+=$Z$(565
I don’t remember much, but apparently we 

were still up at 6 a.m. (according to Sarah). 
All I remember is her storming in the room, 
yelling “Shut the fuck up, you loser!” and 
slamming the door. Her roommate’s friends 
quickly dispersed. I was shocked into a brief 
state of sobriety and realized that I had pissed 
her o,  by being loud and obnoxious while 
she was graciously letting me stay at her place. 
She was incredibly o, ended but I didn’t real-
ize just how much until later that night.

:(#"'0(+=$4Y$(565:(#"'0(+=$4Y$(565
I managed to get some sleep and made my 

couch when I woke up. Sarah was mad. She 
went o,  and I went out.

:(#"'0(+$(G#&'1//1:(#"'0(+$(G#&'1//1
Met up with Sarah. Few words were ex-

changed. She took me to a museum where I 
saw an original Picasso, then visited the shop 
to get food for her to cook and wine for me to 
drink. My show was that night. ' roughout 
all this, I never apologized once. I was very 
sel+ sh and didn’t even think how my actions 
a, ected her. I was just mad that she got so 
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mad, not once thinking I wasn’t the only one with 
problems. She was going through a divorce, re-
cently moved to this new country and lived with 
a roommate she didn’t like. All I could think of 
was how she wronged me.

,-3&'"-6+1B1$#$(,-3&'"-6+1B1$#$(
A! er eating awkwardly with Sarah, I 

was o"  to my show. It went well and 
I stuck around until 11 p.m., 

drinking with the other 
performers, talking and 
laughing. I $ nally found 
something that resem-
bled clear thinking and 
texted Sarah to apolo-

gize. % e text looked something like this:

just wanted to say i’m sorry for being such a 
dick last night. didn’t realize it would make you 
so mad. just was trying to have a good time 
with your roommate. hope you can under-
stand. still at the bar with the boys, but i’ll see 
you in a bit.

I didn’t receive a reply for 40 minutes. I 
wasn’t sure what was happening or if I was 
overthinking things and she just didn’t have 
her phone by her. By midnight I texted a 
question mark, then received this message 
back:

[2/2] … you’re not welcome here anymore. 
your things are on the street.

I started to freak out. It was late. My 
$ rst thoughts were of survival — 
where was I going to sleep tonight? 
% e only places I knew in the city 
were the club, Sarah’s ( at and Edin-
burgh Castle. % e club was closing, 
Sarah just kicked me out and I was 
pretty sure the city wouldn’t let me 
sleep in their castle. % en part one of 
the text came:

[1/2] Jacob: last night is something I feel 
like is beyond apology, especially at this 
point. I talked with Mark [her ex-hus-

band] and he agrees. You drank too much and 
de# nitely over-stayed your welcome. I don’t feel 
comfortable with you staying the night …

I had a lot to say, but there wasn’t much 
I could say, you know? % ere are all these 
dark thoughts and words in your head, but 
for one reason or another, you can’t say any 
of them. I $ nished my drink then headed 
down the road to her ( at. Sure as she said 
it, my belongings were on the street corner 
waiting for me. I ( ung them over my shoul-
der, looked at her window, looked at where 
I was going (nowhere) and le! . I had half  
my bottle of bourbon le! , so I sat down in 
some park, drank and sang. At least here I 
was sure no one would complain. I got good 
and drunk and took no time at all convinc-
ing myself this spot was the right place to 
sleep. So I passed out, with a $600 guitar, a 
laptop in my bag, an almost empty bottle of 
bourbon, a dirty pair of socks and the light-
est belonging,  my pride. 

,&$"-6+H+-828,&$"-6+H+-828
I was woken up, sadly just literally, by a 

friend I made at the club the night before. I 
got on the $ rst bus back to Glasgow. It would 
be several months yet before I would truly 
“wake up” a! er hitting my bottom. I le!  
Edinburgh still thirsty as could be.
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