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Golden Spatula
First, to all of you who 

wrote in last week: no, the 
Golden Spatula award is not a 
chance to forget our duties to 
the Earth mother. Rather, it is 
a chance for us to recognize 
journalistic  valouricity. This 
week we, the Gauntlet, 
would like to thank the 
unknown volunteer for all of 
their courageousness. Thanks 
unknown volunteer — we 
may have forgotten your 
name on the masthead, but 
your wonderful deeds have 
left a deep imprint on our 
hearts.
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in the society is open to undergraduate students at the U of C, but all 
members of the university community are encouraged to contribute. 
Opinions contained herein are those of the individual writers, and 
do not necessarily represent the views of the entire Gauntlet staff. 
Editorials are chosen by the majority of the editorial board. The Gauntlet 
is a forum open to all U of C students but may refuse any submission 
judged to be racist, sexist, homophobic, libelous, or containing attacks 
of a strictly personal nature. We reserve the right to edit for brevity. 
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requires written decisions from the Editor, the GPS Board of Directors, 
and the Ombudsboard. The complete Grievance Policy is online at: 
http://thegauntlet.ca. The Gauntlet is printed on recycled paper and 
uses a puke based ink. We urge you to recycle/inhale the Gauntlet.

Letter Policy
Letters must be typed, double-spaced and received by Monday at 4 p.m., 
and must include the author’s name, student ID number, telephone number 
and signature. Letters will not be printed if they include attacks of a strictly 
personal nature, statements that discriminate on the basis of race, sex, or 
sexual orientation, or libelous or defamatory material. All letters should be 
addressed to “Editor, the Gauntlet,” and be no longer than 300 words. The 
Gauntlet retains the right to edit submissions. Letters can be delivered or 
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e d i t o r i a l

Are you familiar with pres-
ent issues surrounding 
internet censorship in 

North America? If not, then I sug-
gest you Google it. Th e fi rst result 
in your query, most queries for 
that matter, is probably going to be 
a helpful and informative Wikipe-
dia link to a relevant article. How-
ever, If you were to have checked 
out Wikipedia, the primary source 
of information in our digitized 
era on Jan. 18–19 you would have 
found it to be temporarily blacked 
out. 

Th e Stop Online Piracy Act and 
Protect Intellectual Property Act 
are pieces of American legislation 
that severely threaten the well-
being and integrity of the entire 
internet. If you value an open, se-
cure and free internet, as we, the 
Gauntlet do, then stopping griev-
ous legislation such as sopa, pipa, 
the Canadian Bill C-11 or the in-
ternational Anti-Counterfeiting 
Trade Agreement ought to be a 
primary concern for each and ev-
ery one of us. 

Wikipedia’s blackout, done in 
protest of the censorship legisla-
tion, began at midnight Jan. 18, 
Eastern Time and ended 24 hours 
later. A visit to the site during the 
blackout period yielded a nearly 
pitch-black page, with an ominous 
Wikipedia ‘W’ and a brief mes-
sage stressing the risk that legisla-
tion like sopa and pipa represent. 
Wikipedia’s brief blackout coincid-
ed with blackouts on other web-
sites and similar messages of con-
cern from groups as wide-ranging 
as the publication Wired, Mozilla 

and their Firefox browser, Google, 
Tor, WordPress, Reddit, the widely 
popular (and Calgary-born) ap-
plication StumbleUpon and the 
online comics Nedroid, Cyanide 
& Happiness and the Oatmeal (on 
whose blacked-out page appears 
an animated .gif that decrees sopa 
and pipa’s method of dealing with 
privacy and copyright issues to be 
“like dealing with a lion that has 

escaped from the zoo by blasting 
kittens with fl amethrowers,”) and 
many more. While the blackouts 
and messages of concern, cou-
pled with petitions, letter writing 
campaigns and other eff orts have 
successfully convinced many leg-
islators to reconsider their stance 
of sopa and pipa, the bills are far 
from dead — especially on an in-

ternational level where many gov-
ernments oft en follow American 
legislation verbatim (like Canada’s 
Bill C-11) and multilateral agree-
ments that bind globally (like 
acta), which are equal cause for 
concern.

Easy access to free information 
is an immense privilege aff orded 
to many our generation — it is 
perhaps even our generation’s 

hallmark. Ideas from every corner 
of the globe, content from an end-
less variety of sources, discussion 
of every issue and of every sort, 
reachable by anyone regardless of 
ethnicity, class or education are 
the promises of the internet. Yet, 
the very existence of this egalitar-
ian and progressive treasure has a 
tenuous existence. In totalitarian 

nations the censorship is direct 
— China, for example, directly in-
tervenes in their citizens’ internet 
content and accessibility, enforc-
ing what they deem to be accept-
able and unacceptable through 
both the blocking of specifi c web-
sites and punishment of off enders. 
Here in the Western world censor-
ship has crept upon us, brought 
in the backdoor by obfuscating 
bureaucrats in the pocketbooks of 
profi t-hound lobbyists. Acts such 
as sopa, pipa, acta and Bill C-11 
(to name but a few) have been in-
troduced under the guise of pro-
tecting intellectual property and 
safe-guarding privacy, when really 
they are eff orts to block or com-
modify information that is pres-
ently widely available and, most 
importantly, free.  

Th e internet superhighway is 
at risk of being riddled and con-
founded with check stops, toll-
booths, roadblocks and an endless 
parade of patrols. As the blacked-
out Wikipedia homepage asks us, 
“Imagine a world without free 
knowledge.” While it is true that 
we all could fi nd a way to get by 
without Wikipedia and the multi-
tude of other websites that would 
be threatened by internet censor-
ship (aft er all, every generation 
before us managed to do it), it is 
absurd to simply sit witness as cor-
porate interests violate our con-
nection to one of the most unique, 
informative, equalizing, progres-
sive and powerful tools presently 
at the hands of everyday people.

Gauntlet Editorial Board

A dark time for internet liberties

“Known but to God.”

Th e unknown volunteer
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SU pulls the plug on That Empty Space

In 2011, the average That Empty Space concert cost $36.32 per attendee.
Because of low student turnout and high cost the SU decided to end the free event. 

Andrea Llewellyn
Gauntlet News

Free music shows are no 
more at Th at Empty Space. 
Th is past-December, the 

Students’ Union shut the doors 
to the concert series that began 
in 2004. Vice-president student 
life Matt Diteljan said the choice 
to close the venue had to do with 
low student turnout.

“We’ve looked at that event 
and we’ve realized that it is one 
of the most expensive events we 
run, and it gets some of the fewest 
numbers,” said Diteljan. “We are 

committed at the Students’ Union 
to provide services and events 
obviously that students want. So 
the students, by not showing up, 
are telling us they don’t really 
want this event anymore, and we 
are looking at re-allocating those 
funds elsewhere.”

In late 2009 the event was 
moved to the basement of 
MacHall and other changes were 
made, such as reducing the fre-
quency of concerts in Th at Empty 
Space.

“We wanted to try and increase 
the audience numbers by spend-
ing more money on better bands, 

so we decreased the frequency. 
We went for quality over quan-
tity,” said Diteljan. 

Since fall 2010, the attendance 
has been lower than ever before. 
Th e Jan. 14, 2011 show brought 
in 82 attendees. Th at number 
dropped to 50 on Jan. 28. For the 
Mar. 18, 2011 show only 18 peo-
ple showed up and the last Th at 
Empty Space show on Dec. 9, 
2011 was attended by 40 people. 

Diteljan also said that more re-
sources were put into marketing 
the event than done previously. 

Long-time attendee and educa-
tion student Mike Whittington 

fi rst began attending Th at Empty 
Space in 2004 and was there to 
see the last show. He said a lot 
changed compared to previous 
years.

“Th e thing that bothers me 
most about the whole unfolding 
of the situation is the way that the 
Students’ Union tried to justify 
getting more people there and 
putting it on the audience and not 
on the organizers. Th is is my real 
point of contention,” said Whit-
tington. “As a regular attendee of 
Th at Empty Space all last year, I 
was never sure whether there was 
going to be a Th at Empty Space or 

not. And I couldn’t fi nd out, I had 
nowhere [to look]. In prior years, 
posters were always up a week be-
fore or enough in advance.”

Patrick Schmaltz is a second-
year nursing student and said 
he doesn’t attend many campus 
events, referencing the Cin-
emania movie billboards as the 
only events he has seen happen-
ing. 

“I didn’t know they had live 
music in Th at Empty Space, but 
I’d want to see live music, diff erent 
types of music, I think it could be 
interesting. We spend most of our 

see empty space unplugged, page 5

“Th ey got rid of the 
liquor licence, and I 
think that did it.”
– Shawn Peters, 
third-year biology

Interviews: Kaleem Khan, Photographs: Michael Grondin

“I think it’s a loss to 
the campus com-
munity.”
– Lauren Cote, 
fi ft h-year 
contemporary 
dance

“Th at Empty Space is 
important in main-
taining a sense of 
culture on campus.”
– Christine Waiand, 
fourth-year 
communications

“It was a great way 
to showcase talent 
and get students 
interested in music.”
– Jamie Everett, 
second-year 
biology

How do you feel about That Empty Space’s concert series shutting down?
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time in Craigie Hall or off  cam-
pus because we are in nursing, 
so we don’t really see much ad-
vertising around because we are 
never in MacHall or around that 

area. So I think if the advertising 
was spread more campus-wide 
it would reach a larger group of 
people,” said Schmaltz.

Th at Empty Space was created 
in 2004 by then vice-president 
events Alex Vyskocil.

Vice-president events Eric 
Jablonski continued working on 

the new event. He said the event 
drew a large crowd.

“We defi nitely saw sev-
eral hundred people coming 
together who didn't know each 

other who just enjoyed music and 
were able to do that all together 
in one room, and it really was for 
a number of years just the perfect 
end to every week,” said Jablonski. 
“You’d go and you’d get to watch 
a killer show in a small room — 
mostly things that you were never 
going to get the opportunity to 
see. It was just awesome.”

Whittington agreed that the 
event was something to look for-
ward to every week.

“It was the thing I booked 
my classes around. I never 
wanted classes on Friday aft er-
noons because I wanted to go 
to Th at Empty Space,” he said. 
“Th at was just one of the ways 
I organized my life and it was 
the things that made this a better 

place to be than any other place.”
Local musician and U of C al-

munus Henry Hsieh was a part of 
the community, nicknamed Th ose 
Empty Spacers, and an artist who 
played the venue four times over 
the years. 

“It used to be some of the best 
shows of the week, and I used to 
go to other shows and Th at Empty 
Space would be always bumping, 
sometimes the line up would get 
out into MacHall,” said Hsieh.

As a performer, Hsieh enjoyed 
the intimacy of the shows and the 
local talent.

“I get reducing the frequency, 
but making the act more notable, 
I know what that is trying to do,” 
said Hsieh. “It almost didn’t mat-
ter who was playing, and anyone 
could play and people were there 
chilling out, and it was a bit more 
of a regular aff air.”

Th ough the current SU has tried 
to cut their costs, Diteljan ex-
plained that they are in a tough 
position.

“Some of the more expen-
sive things, such as the sound 
technician and the bands 
themselves, those are the big 
costs, so if we cut those we 
don’t really have an event,” said 
Diteljan.

Jablonski thinks losing Th at 
Empty Space concerts is negative 
for the U of C campus community.

“Th e budget, if you just 
looked at it economically, you 
may look at it and say ‘wow, we 
are just bleeding money every 
week,’ but if you actually went in 
and saw the people enjoying it 
and saw how that created a small 
community within a big school, I 
think that you would think about 
the money part of it diff erently,” 
said Jablonski. “It was money well 
spent for sure.”

Empty Space unplugged, cont’d from page 4

1999 – The Blue Banana Lounge hosted live music every Friday. It was held 
in what used to be Max’s Cafe, which was the SU bar on campus before 
they bought the Den from the university. The space was lost after redevelop-
ment. 

Sept. 2004  – The then called Empty Space was started by SU vp events 
Alex Vyskocil. It aimed to provide students with a place to relax on Friday 
afternoon where they could enjoy the best local and Canadian talent while 
sipping cheap beer on vintage couches. 

Sept. 2005 – Use of That Empty Space extended to other events, such as 
club bookings and frat meet-and-greets. 

April 2006 – Vyskocil fi nished two terms as SU vp events and left That Emp-
ty Space as his biggest legacy, and as a popular Friday afternoon hangout.  

2006–2007 – That Empty Space came under a new SU vp events, Eric 
Jablonski. Weekly, free concert attendance was high.

2008–2009 – That Empty Space continued to be promoted as a place to 
discover new music, enjoy fi lms and drink coffee, all for free under SU vp 
events Richard Freeman and then SU vp events Luke Valentine. 

2009 – A Quality Money grant allowed for the relocation of That Empty 
Space to the fi rst fl oor of MacHall. According to the SU website, the move 
was initiated because “That Empty Space and its events proved so popular 
. . . a renovation project was approved.” 

Summer 2010 – With its new location, That Empty Space focused its pro-
gramming on bigger acts, and concerts changed to once a month. Capacity 
increased to 190. 

Sept. 2010 – That Empty Space lost its liquor license with the move down-
stairs, mostly due to a misunderstanding between the SU and the U of C.

Oct. 2010 – A petition to Save That Empty Space was distributed arguing 
for more local bands and more of a community. 

Dec. 2010 – The venue regained its liquor licence. Attendance to That Emp-
ty Space concerts began to decline.

Dec. 9, 2011 – Last concert held in That Empty Space. 

Jan. 2012 – Events such as Yoga in the Space, Movies that Matter and 
Cinemania continue to take place in That Empty Space.

That empty Space
– a history

Amanda Zotek /the Gauntlet 

That Empty Space closes its doors to free Friday concerts.

Compiled by Susan Anderson

    I never wanted 
a class on Friday 
afternoons because 
I wanted to go to 
That Empty Space.

“
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Club me ‘til I’m week

Aly Gulamhusein /the Gauntlet 

Clubs week is bustling with activity. Left to right: Olivia Brooks, Janessa Schuster and Tasha Hansen represent the Swing Dance 
Club, Kyle Cadieux from the GIG club rocks out on the guitar and rows of booths showcase the U of C’s hundreds of clubs.

Wondering what club to join?
The U of C has hundreds of stu-
dent clubs. For a more complete 
list go to su.ucalgary.ca or check 
out Clubs Week in MacHall.

Friendship Running Club – Do 
you like running? Do you like 
friends? This club is for you.

Scene and Heard – Music, the-
atre, dance, fi lm, and literature, 
the Scene and Heard club knows 
what is happening in Calgary. 
They also have discounted tickets 
to local events.

Right to Learn – This club raises 
funds and awareness for the 
many children in the world 
without access to education.

U of C Ski Club – One of the 
most popular clubs at the U of C. 
Hit the powdery slopes with your 
new-found ski buddies.

Women in Leadership – A club 
that brings women of different 
backgrounds together for 
collaboration and discussion.

Calgary Against Cancer – A 
new club created this year whose 
aim is to raise money for cancer 
research and support the fi ght 
against cancer.

Riley Hill
Gauntlet News

Back for its second round this 
academic year, the time for 
making new friends and fi nd-

ing new hobbies is once again grac-
ing MacHall. It’s everyones favourite 
time of the year, Clubs Week.

Clubs Week is the U of C’s semi-
annual cavalcade of unique groups 
and organizations put on display 
by the Students’ Union. During the 

week, students have the chance to 
join a variety of diverse clubs, collec-
tives, fraternities and sororities, giv-
ing them the opportunity to fi nd new 
communities, new opportunities to 
connect with like-minded people, 
and the means to expand the depth 
of their involvement on campus. 

Typically, the Clubs Week during 
winter semester experiences less stu-
dent involvement than its September 
counterpart. 

Wanaemi Eke-Spiff , an executive 

with the African Students Associa-
tion, noticed a diff erence from the 
recruitment drive during fall semes-
ter.

“We have been doing well today.
Lots of people have been looking at 
our table,” said Eke-Spiff . “We were 
doing much better during fi rst se-
mester though.”

Henry Nguyen, an executive with 
the Hip Hop and Funk Styles club, 
felt more than just mid-year apathy 
was at work preventing students from 
joining new clubs. Nguyen said this 
week’s cold temperatures  — sending 
a chill to any tables close to the doors 
 — were preventing students from 
stopping and taking interest.

“We’ve gotten some new members, 
but it’s so cold in here, people just 
move through as quickly as possible,” 
said Nguyen.

Despite the cold weather and the 
mid-year rush, vice-president stu-
dent life Matt Diteljan is hopeful stu-
dents will take time to try something 
new and fi nd their place in the cam-
pus community.

“Clubs are probably some of the 
best-established communities we 
have on campus,” said Diteljan.

“Th ere are so many diff erent clubs, 
no matter what interest students 
have. Any student who has wanted to 
join a club but never got around to it, 
just make sure you do.”
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Club Profiles
The swing kids New club growing strategically

Erick Maleko
Gauntlet News

Chris Palmer, a fi ft h-year stu-
dent who is also currently serving 
as Haskayne’s representative to 
the Students’ Union, has recently 
launched the Strategic Manage-
ment Association, a club for pre-
paring students for a career in 
management consulting.

Palmer noticed a lack of pro-
grams that equip students with 
case-solving skills. In addition to 
the fact that the school currently 
doesn’t off er a management con-
sulting concentration, Palmer felt 
that a networking medium was 
missing between U of C students 
and the management consulting 
industry. 

“One of the goals of this univer-
sity is to really engage the students 
and engage the community,” said 
Palmer. “Basically [the goal is] to 
get employers seeing our students 
and our students meeting the em-
ployers. However, that wasn’t hap-
pening in this industry.”

Even though the club operates 
primarily in Haskayne, it aims to 
help students across all depart-
ments. 

“We really don’t want to limit 
ourselves to only the business stu-
dents. We want to help the indus-
try fi nd superstars, whether they’re 
in economics, biological science, 
or engineering,” said Palmer. “Our 
goal is to connect those really high 
achieving and passionate students 
with an industry that wants those 
types of students.” 

So far the club has already put 
up three events, all in cooperation 
with industry-leading fi rms like 
McKinsey and Company, Deloitte 
Touché, and the Boston Consult-
ing Group. Th e club has been able 
to reach out in large part to the 
vast number of U of C alumni who 
work at those fi rms.

For the fi rst event, participants 
went to the McKinsey and Com-
pany downtown offi  ces and were 
shown how the fi rm was struc-
tured and their approach to solv-
ing diff erent cases. 

“Being a fi rst year, I had never 
experienced anything like this 
before. I felt fresh out of water, 
completely out of my comfort 
zone, but it was incredible,” said 
Tayler Amatto, a fi rst-year Has-
kayne student who is also serving 
as the club’s vice–president events. 
“I learned more in that session 
than I have my entire semester.” 

Sma’s next event will be an in-
dustry night taking place this se-
mester. Club membership costs 
$15. However, you don’t need to 
be a member in order to attend 
events.

Th e sma’s goal is to eventually 
be able to contribute to the greater 
community through acts such as 
consulting for small businesses 
and university entrepreneurs, 
and holding fundraising events 
for charitable causes. Th e club 
also plans to extend its focus into 
other areas of consulting, such as 
information technology. 

Kaye Coholan
Volunteer Coordinator

When Tasha Hansen start-
ed her ecology degree 
at the University of Cal-

gary, she didn’t have many friends on 
campus. Her university experience 
started to improve, however, when 
she joined a student club.

“I saw an ad for the swing dance 
club during the fi rst week of school 
and I thought ‘this sounds fun’, and 
I went to the lessons and I just got 
hooked,” said Hansen. “It has given 
me the basis of my social life.

“Ninety per cent of my friends 
now I’ve met through swing dance at 
some point.”

Hansen, who had little prior 
dance experience, now chairs the 
U of C swing dance club as she works 
through the fourth year of her de-
gree.

“Our mission is to spread the joy 
of swing dance to as many people as 
we can,” she said. 

Swing is a style of dance that de-
veloped with swing-style jazz music 
from the 1920s to the 1940s. At the 
U of C, the dances taught by the 
swing club include the Lindy Hop, 
Charleston, Balboa, Blues, and East 
Coast Swing.

“I’d say it’s one of the most fun 

types of dances in terms of being a 
good social experience,” Hansen 
said. 

Th e group off ers weekly on-cam-
pus lessons on Tuesdays at $25 for 10 
weeks. 

“Some people really get into it and 
they’re really enthusiastic,” she said. 
“Others, it’s not for them and they 
tend to say they’re not silly enough 
for this.”

But for Isabel Chan, a member and 
participant in the club, letting loose 
is part of the fun of swing dance. 

“Swing dancing is silly, so if people 
are laughing at you, then you’re do-
ing it right,” Chan said. 

Th e third-year engineering stu-
dent emphasized the importance of 
joining a club as a way to maximize 
the campus life experience. 

“It’s a really good opportunity to 
meet people, especially when there 
aren’t that many in lecture or just 
hanging around campus,” she said. 

Chan says students need not feel 
intimidated by enrolling in a dance 
class.

“It’s a really safe place to learn. 
I would say take the risk because 
it’s not as scary as you think it 
might be.”

The U of C swing dance club will offer a free drop-in 
lesson on Tuesday, Jan. 24 at 6:30 p.m. in ICT 116.

For more information about the Strategic 
Management Club contact stratman@ucalgary.ca
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Andréa Rojas
Entertainment Editor

with fi les from Erin Devenny

“It was all a dream.”
 In 1994, these fi ve words intro-

duced the retrospective autobiography 
of a struggling drug dealer-cum-multiplatinum 
rap heavyweight who would come to be known 
as Th e Notorious B.I.G. For Christopher Wal-
lace, a high-school dropout from a rough part 
of Brooklyn, becoming rich enough to be able 
to stop slinging cocaine to feed his daughter 
was all a dream — the dream, in fact.

Today, the dream is diff erent — and so are 
the means of obtaining it.

Fast-forward to early 2012, where Gerald 
Gillum — who was fi ve years old in 1994 — 
has momentarily stepped away from visiting 
his grandmother at her house in Oakland, 
California to receive a phone call from Calgary.

“What? You’re breaking up. I didn’t hear 
anything aft er ‘snapback.’ Can we do this over 
iChat or something?”

Gillum, a New Orleans native and retro-
hop blog darling who prefers the term “skinny 
white dude” to “gangsta rapper,” goes by the 
stage name G-Eazy. He is one of a swath of 
Generation-Y rappers who are in danger of 
being categorized under the budding genre of 
“frat rap.” Th e term, coined by music critics, 
identifi es a brand of underground hip-hop cre-
ated by tongue-in-cheek college-boy types and 

characterized by lyrical content that oft en fails 
to make it past weed, beer and female anatomy 
— Pittsburgh hip-pop wunderkind Mac Miller 
and Asher Roth’s “I Love College” are obvious 
examples. Understandably, it’s a label that Gil-
lum and others are eager to reject.

“My biggest problem with frat rap is its lack 
of depth and authenticity,” says Gillum. 

Steven Markowitz, otherwise known as New 
York rapper Hoodie Allen, goes so far as to 
criticize the very notion of frat rap, calling it a 
“faux idea of a genre.”

In the view of alternative rapper Geoff  “On-
Cue” Sarubbi, “frat rap is just the off spring of 
white suburban America embracing and en-
joying hip hop over the last two decades.”

Particularly off ensive to Markowitz, howev-
er, are label-slapping assumptions. “When you 
blindly categorize artists based on background, 
it’s just as bad as the people who are making the 
terrible music to begin with.”

“I’m white, I’m from the northeast area, and 
I’m also 22 years old, so automatically I get 
grouped into that,” adds Sarubbi.

Although Markowitz and Sarubbi raise a 
valid point, the decline of gangsta rap and the 
increased presence of college-educated and af-
fl uent Caucasian men in hip hop is undeniable.

Th e socioeconomic background of these art-
ists may range from the privileged (Markowitz 
is Ivy League-educated and worked for Google) 
to the modest-living (Gillum was raised by a 
single mother on an art teacher’s salary), but 

interestingly enough, none of them have been 
able to identify with the same struggle as their 
pre-College Dropout peers. Surviving isn’t just 
a dream for the new faces of underground hip 
hop   — it’s a reality taken for granted, one that 
leads them to make music with the type of self-
assurance that comes with privilege.

But does this make hip hop’s new narrative 
any less authentic? Th ese alternative rappers 
born just shy of the ‘90s may be far-removed 
from the streets of Bedford-Stuyvesant, but 
they have an understanding of why hip hop 
came to be in the fi rst place — the presence of a 
human story and the need for a language with 
which to communicate it.

Skizzy Mars is the otherworldly moniker of 
18-year-old Myles Mills, known in the blogo-
sphere for ambient sampling and lyrical ap-
praisals of success in terms of emotional feel-
ing. Privately schooled in Manhattan’s Upper 
East Side and a former college philosophy 
major at New York’s Union College, Mills is an 
African-American whose personal experience 
doesn’t parallel that of “gangsta” rappers.

“Th ere’s just one perspective [in hip hop], 
this kind of ‘American-Dream’ ideal where 
people come out of nothing and rap and make 
their way out of the ‘hood and support their 
families and tell about their struggle, whether 
it’s selling cocaine or whatever it may be,” he 
says. 

“Th ese guys are so dope, but their story is to-
tally diff erent than a lot of people’s stories, and 

you don’t have to live that life to be a rapper.”
Mills, like Markowitz, attributes this new 

trend in hip hop to the infl uence of Kanye 
West. “He inspired these kids, whether they’re 
white kids from suburban neighbourhoods or 
black kids like me who never really identifi ed 
with ghetto gangster culture necessarily — just 
gave kids not only the confi dence to rap but to 
listen to rap music.”

“Hip hop has reached a place where you 
don’t have to be a gangster or a movie character 
to sell albums,” says Sarubbi. “You can be your-
self. [Kanye] showed how being yourself could 
be cool. He was artistic, and not a gangster.”

It’s the authenticity of personal experience 
that makes this new school of hip hop acces-
sible. “I’m never going to rap about things that 
aren’t true or things I haven’t experienced,” 
Mills says.

Biggie dedicates a short monologue at the 
beginning of “Juicy” to thrust a lyrical middle 
fi nger at those who told him his story wasn’t 
worth telling. Th ese four rappers do the same 
— maybe it’s through Tumblr accounts and 
mixtape-sharing sites instead of basement-
recorded cassettes peddled on New York City 
subway platforms, but they present an alterna-
tive voice in the realm of silences presented by 
the discourse of hip hop. 

Aft er all, in the words of the great Western 
philosopher Christopher Wallace, “you know 
very well who you are.” What hip hop needs is 
for you to share it.

less
struggle,

more after-party?
the controversial

genre of frat rap[ [

Azan Dhanani/the Gauntlet



G A U N T L E T  E N T E R T A I N M E N T  J A N U A R Y  1 9 . 1 2   9

Sarah Dorchak
Features Editor

with fi les from Taya Walter

Who says your future ca-
reer has to be tied to your 
degree? Not Shannon 

Nering. Like most graduates, Ner-
ing’s career as a reality TV producer 
and an author has little-to-nothing 
to do with her original degree. 

“I started off  in political science, 
but I was always interested in almost 
every subject,” Nering remarked. “I 
wasn’t a total geek or anything, but I 
really did love my classes.”

Aft er graduating in 1991, Nering 
started working in Edmonton. “I had 
worked at the Alberta legislature for a 
summer and decided, ‘Oh, my gosh, 
this world is not for me. From there, 
I went to SAIT and took a broadcast-
ing communications diploma.”

Jumping from politics to broad-
casting may seem a bit of a leap for 
those of us still stuck on our fi rst 
degrees, but Nering discovered that 
it was a new passion of hers. “I had 

always thought I would become a re-
porter on the front lines in confl ict-
ridden zones, doing serious news. 
But when I got into television, I was 
always pushed towards ‘fl uffi  er’ ma-
terial. In other words, I was the life-
style reporter.” However, this career 
choice only lasted for a few years be-
fore Nering grew bored with it.

“Th at is when I met someone who 
changed my life,” explains Nering. 
“She was a producer for [American 
news program] Inside Edition, and 
she was doing a story on us and the 
documentary. She and I became 
friends, and she kept recommend-
ing me for jobs aft er we had met in 
L.A. Eventually one of the producer 
jobs she recommended me for stuck 
[and] I ended up being a lifestyle 
producer in L.A.”

Nering adds that she started in this 
industry around 2000, just as reality 
TV was starting to gain momentum. 
“I went from a lifestyle show to a re-
ality show because that’s where the 
jobs were. It was never what I had 
plans for, or had expected, but it’s 

been very interesting.”
Currently working as a producer 

for Th e Real Housewives of Vancou-
ver, Nering thinks it’s about time 

that the extensive franchise came to 
Canada. “Because I’ve done a lot of 
shows in L.A. and my specialty is in-
terviewing, it was a show I was very 
happy and excited to work on. It’s a 
real privilege for Vancouver to get it.”

Before this project, Nering taught 
at Vancouver Film School for three 
years and directed several episodes 
on diff erent lifestyle-type TV series. 
In 2011, Nering published her fi rst 
novel, Reality Jane. Th e novel follows 
Canadian journalist Jane Kaufman 
as she begins a career as a producer 
in L.A. Th ere are obvious correlations 
between the novel and Nering’s own 
life and career, though she hardly 
calls it autobiographical.

“Truth is stranger than fi ction, 
but at the same time this is a fi c-
tional account of the business. I 
can’t help but draw from my experi-
ence, as any writer would. In terms 
of being in situations that I felt were 
entirely surreal, I’d say that’s the 
similarity that Jane and I have . . . 
But there are bits and pieces of peo-
ple that I’ve run into, and there are 

also embellishments.”
Nering adds that the novel helped 

her deal with the bizarre experiences 
she had when the reality TV industry 
was getting started.

“I guess ultimately what I did to 
deal with how surreal these experi-
ences were was to write a fi ctional 
account of the experience. Writing 
is cathartic. I’ve worked on the book 
for the past seven to eight years, so 
the book has evolved and morphed 
and changed and fl ipped and 
fl opped and it has become its own 
little entity.”

Nering’s career has had little to do 
with her political science degree, but 
she cites it as one of her best assets.

“It’s a great degree because it’s such 
a broad education — it gives you his-
tory, philosophy, economics, current 
aff airs. In that sense it’s a true liberal 
arts background and I’ve always felt 
it was the perfect setup for becoming 
a reporter or a producer.”

courtesy Bancroft Press 

Bending reality television
U of C arts graduate fi nds unconventional career as a Hollywood producer

Shannon Nering is currently 
producing The Real House-
wives of Vancouver.

Learn more about Nering and Reality Jane at 
shannonnering.com 
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Film review: Haywire

Pauline Anunciacion
Gauntlet Entertainment

Hollywood seems to have 
a crush on secret agents. 
From the James Bond 

fi lms to Th e Bourne Identity to 
Mission Impossible, it is no sur-
prise that Steven Soderbergh’s 
Haywire follows suit. Haywire is 
a cross between Quentin Taran-
tino’s Kill Bill and Phillip Noyce’s 
Salt, with one distinction — all 
three movies have a venge-
ful warrior-woman as the main 
character, but Haywire is a far 
tamer version of both.

Mallory Kane is a covert op-
erative working for a private 
American government contrac-
tor. Aft er she and her team suc-
cessfully free a Chinese journal-
ist held hostage in Barcelona, 
a series of other missions lead 
her to discover that she has been 
double-crossed by her partners 
and handlers. She then evades 
the authorities and schemes to 
clear her name.

Gina Carano, who plays Kane, 
is perfect for the lead role. Cara-
no’s sharp features, deadly eyes 
and husky voice create a look 

of toughness, indestructibility 
and sultriness for her character. 
Critics have hailed Carano as 
“the female version of Jason 
Bourne,” and it is quite reward-
ing to see Carano, the sole hero-
ine among a testosterone-heavy 
cast, viciously tackling her male 
opponents. Although a talented 
cast may make viewers expect 
otherwise, Carano easily super-
sedes co-stars Channing Tatum, 
Ewan McGregor, Michael Doug-
las, Michael Fassbender, Antonio 
Banderas and Michael Angarano 
— these actors play supporting 
roles which, sadly, lack substance 
and make their characters blend 
into the background. 

Th e Hollywood Reporter’s Todd 
McCarthy makes the astute ob-
servation that “[Haywire] is re-
freshingly frank.” In the fi ght 
scenes, there is no suspenseful 
music playing; rather, viewers 
will be captivated by the sound 
of grunts and punches thrown 
similar to witnessing a bar fi ght.
Haywire is realistic and “there” 
— it’s diff erent from other ac-
tion thrillers in a sense that it is 
very deliberate and detailed, but 
unfortunately this can be to the 

point of agonizing delay. Th ere 
are unsuspecting scenes that 
give a little kick of adrenaline, 
but end up barely redeeming the 
slow-moving plot. Ironically, the 
fi lm itself goes a little bit haywire 
at times — with abrupt scene-

switches, scattered locations and 
numerous characters, it’s hard to 
follow along amidst the mayhem.

Haywire is a fi lm you defi nitely 
want to catch for its realistic por-
trayal of the world of black ops 
and for the smoldering charac-

ter of Mallory Kane. Adrenaline 
junkies with high expectations, 
however, are advised to search 
elsewhere for their explosive ac-
tion fi x.

Secret agent goes rogue to clear her own name in new thriller from Alliance Films

Gina Carino plays the smoldering-but-deadly covert operative Mallory Kane in Haywire.

courtesy Claudette Barius/Alliance Film
s

Haywire opens in Calgary theatres on Jan. 20.
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Kevin Hearn
Cloud Maintenance
(December 20, Celery Music)(December 20, Celery Music)

Kevin Hearn is the keyboardist for the Barenaked La-
dies. Although he is best known for his work with the 
Canadian alt-rockers, Hearn has worked on an exten-
sive list of side projects, including Th in Buckle, the 
Cousins and the Rheostatics. Cloud Maintenance, how-
ever, is only his second solo album.

Before I go any further, I’d like to ask someone to fi nd 
Kevin Hearn and give him a hug — this album makes 
me think that he needs one. Cloud Maintenance is fi lled 
with minor chords, soft  vocals and depressingly lonely 
lyrics. Far from being as wispy and unsubstantial as its 
name may suggest, the album is heavy and emotional — 
its song-clouds are stormy and grey.

Unsurprisingly, Cloud Maintenance is keyboard-fo-
cused. Hearn is a talented keyboardist, but his vocals 
feel lacking and uninspired. Apart from the occasional 
vocal tuning slip, Hearn has put together an excellent-
sounding album.

Th e album’s most signifi cant shortcoming doesn’t ques-
tion Hearn’s musical talent — the songs are good, they 
are just wearying. Th is album’s whimsically lonely mu-
sic leaves the listener drained. Cloud Maintenance may 
be an album about journeys, but I’m unsure I want to 
go along for the ride.

Alastair Starke

Chief Navaho
Loft head
(December 23, independent release)(December 23, independent release)

Th e debut release from Calgary natives Chief Navaho is 
notable for the simple way in which it presents an alter-
native to mainstream hip hop, to the point where even 
their ability to make a rap song without having to men-
tion a high-end fashion brand is impressive.

Loft head’s content is more inclusive than your average 
hip-hop fare. Lyrical delivery in the verses, presided 
over by Matthew Sinclair, is unpolished and easy to 
listen to. Sean Sinclair’s harmonic vocals dispersed 
throughout the album are reminiscent of solid sing-
ers of the G-funk era, and help balance the rawness of 
rapped verses.

Th e album as a whole consists of stripped-down beats 
and obscure samples. Loft head is haunting — maybe 
too much so. Tracks blend together too much, although 
perhaps this is purposeful. “Fries and a Milkshake,” on 
the other hand, is a standout track — a bit lighter than 
the rest of the album with a bouncy, distorted bass-
driven beat.

Loft head is highly listenable and keeps delivering with 
every play. Compared to much of today’s hip hop, it’s a 
breath of fresh air. Th e fi nal verdict is that Chief Navaho 
is doing it right, which earns it 10 out of a possible 11 
pairs of throwback high-tops.

Wyatt Anton

Rae Spoon
I Can’t Keep All of Our Secrets
(January 10, Saved By Radio)(January 10, Saved By Radio)

With his sixth album, I Can’t Keep All of Our Secrets, 
Calgarian Rae Spoon mixes the folk-pop songwriting 
sensibilities he’s known for with the sounds of modern 
electronic music — a style integration that has its ups 
and downs. 

Spoon’s vulnerable vocal performances fi t in well with 
the spacey electronic backdrop, and nearly every cho-
rus on the album has the potential to become stuck in 
your head for weeks aft er only a single listen. Th e album 
works as a whole, but problems start to arise when the 
focus is shift ed to individual songs. Th e tempo and style 
of production on each track is nearly identical, and as 
a result songs tend to fade into one another. Th ere are 
a few tracks that manage to stand out due to their ex-
ceptionally strong melodies, but many songs fail to be 
interesting.

I Can’t Keep All of Our Secrets brings to mind albums 
like Tegan and Sara’s 2009 release Sainthood — both 
works saw artists primarily known for indie folk/rock 
experimenting with electronic music. Unfortunate-
ly, Spoon doesn’t approach the genre with the same 
amount of energy and creativity. Ultimately, great song-
writing  is weighed down by repetitive production, leav-
ing the listener wondering if dabbling in electronica is a 
step in the wrong direction for Spoon.

Jordan Clermont
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Reasons to Run in the SU General Election

T he Students’ Union General 
Election is on the horizon, and 
here is your opportunity to join 

the race. The SU is a great place to gain 
professional experience, connect with your 
faculty and influence university policy.

The Student Legislative Council (SLC) 
is made up of 22 elected representatives. 
The president and four vice presidents 
are full time salaried positions and keep 
regular Monday to Friday office hours 

in MSC. There are also 18 part-time 
positions which include representatives 
from all  faculties. This team meets once a 
week to address new issues and represent 
the student body in the areas of quality 
of education, quality of student life, 
affordability and accessibility.

So who are these people and what do 
they do? Our elected officials have 
been busy this year, and have already 
racked up an extensive list of events and 
accomplishments. Some of the things you 
may have attended or noticed already: 

MSC is Styro-Free. UofC students 
told us that they wanted a styrofoam 
free food court and we listened: the 

containers in MSC are all compostable. 
Look for the green bins when you are 
finished your lunch!

Get Out the Vote. The collective voice 
of post-secondary students can influence 
decisions at a provincial level. Join our 
growing list of students who promise 
to vote when Alberta calls a provincial 
election later this year.

Tutor Registry. Whether you want to 
become a tutor or you desperately need 
one, we can help! The newly minted Tutor 
Registry is set to launch later this month.

Faculty Wars Dodgeball. A perfect 
storm of friendly competition, ridiculous 
costumes, and amazing prizes. Watch for 

the third installment this semester.

And these are just a few examples. A 
position on the SLC means you are 
the voice of your faculty, and in some 
cases the voice of the entire student 
body. Your voice can impact affordable 
housing, material affordability, 
sustainability, or the creation of student 
study and lounge spaces.

Think you’re up to the task? Nomination 
packages will be available January 30 
online and at the SU main 
office, and nomination 
days are February 13 - 15. 

For more information, visit 
www.su.ucalgary.ca

su.ucalgary.ca
#run

?

Are You Next?

“You’re a DJ too? Cool story, bro.”

 Th e Students’ Union column is provided by the su and published without Gauntlet editorial revision. 

It’s a bit aft er midnight — peak 
time in any Canadian club en-
vironment — and the dance 

fl oor is packed with sweaty
and cliquey teens-to-twentysome-
things. I scan the crowd and see 
an ocean of rave-hoods with little 
fuzzy ears, dreads on white people 
and dress shirts with ties hanging 
loose and carefree. I bend over to 
pick up a Serato record and set my 
laptop up when suddenly it hits me: 
everyone here is a dj.

I’ve been playing records in the 
club circuit now for fi ve years, and 
in that time I’ve seen the gradual 
fading of vinyl and cd culture in 
the dj world. Each year ushers in 
a warehouse worth of new ways to 
alchemize and mix music. Long-
past are the days when you showed 
up to the club with a bag of records 
or cds and hoped to last the entire 
night without any needle-skips 
or disk-errors. Today’s tech-savvy 
electronic producers are able to 
emulate many of the performance 
parts characteristic of the disk 
jockey past with ease and little to 
no work in honing the craft . With 
the mainstream usage of programs 
such as Tracktor, Serato, Native In-
struments Maschine and Ableton, 
the laptop/iPad/portable perfor-
mance is here to to stay. In 2012 it 
seems obvious that there are more 

jockeys than disks.
One of the problems with djing 

is that it’s too easy. It’s too easy for 
anyone to pick up a few items at 
their local Future Shop and con-
vince all their friends or some club 
that they are the next Tiesto or 
Skrillex — and even worse, with 
the amount of websites that are 
promoting and selling artist-made 
music charts, the science of mak-
ing people move is becoming ever 
more formulaic and static. Walk 
into a party, pull out your iPod 
and a midi controller and you’re 
offi  cially the coolest person in the 
room.

To some readers, it might sound 
appealing to think you could make 
this overnight transformation from 
“average human being” to “average 
student who is also a dj,” but heed 
my following caution. dj culture 
throughout the late ‘80s and ‘90s 
was a beautiful amalgamation be-
tween ravers and Golden era hip 
hop heads. People fl ocked end-
lessly to these all-night raves and 
cramped basement hip hop shows 
to see something that was both ar-
tistic and fun. With today’s soulless 
digital world the parties are now 
more then ever about ego than ex-
pression. It takes years of listening 
and craft ing to learn crowd psy-
chology and to truly control the 
vibes of a room, something that 
bandwagon djs will never under-
stand. Rather than going to a club 
to have a good time and see some 
artful masters at work, many djs 
come to blast their minds out with 

drugs and aggressive dubstep — 
they crave for a piece of the dj no-
toriety pie, standing around, arms 
folded, thinking “I wouldn’t have 
played that track.”

Th e problem isn’t just the tech-
nology. On the other side of the 
argument you have the smaller and 

even more annoying group of vinyl 
purists, representing pretentious 
and elitist spin on record culture 
that only serves to further alien-
ate the hoards of newcomers from 
getting into turntables. In dj circles 
we call them “vinyl snobs,” but even 
these basement bedroom bottom-

duellers are only another piece of a 
larger picture of why the disk jock-
ey is dead.

It isn’t necessarily the fault of the 
young computer kids or the aging 
record snobs, rather they are like 
gooey discharge of a much larger 
cultural failure that has been hap-
pening since the social media era 
began. Th e greater global values 
of capitalism in tandem with un-
bridled ‘individualism’ have spread 
like wildfi re over the last decade. 
Th is “look-at-me” vision of our 
planet has led so many to become 
so self-obsessed that we have large-
ly abandoned our connection to 
the deep spiritual need to create 
and connect. Th e truth is every-
body wants to have their two sec-
onds of fame, and in 2012 this may 
be the only cultural driving motiva-
tion for personal progress. 

Multi-media projects like Amon 
Tobin’s “Live” set and Richie Haw-
tin’s live renditions of Plastikman 
are a heralding signal that djs are 
dropping the handle and the real 
ones are starting to call themselves 
artists. 

Whether djing continues to be 
relevant in our culture remains to 
be seen. Th ings are only going to 
get worse as technology moves in 
exponential fashion — however, 
artful creation and the deep human 
tendency towards artful expression 
will move on and grow into new 
ways of exploring the culture that 
lived and died through the years of 
the dj. 

rip the dj circa 1930–2011. 

Evangelos Lambrinoudis
Gauntlet mix-master

“Rather than going to a club to have a good 
time and see some artful masters at work, 
many DJs come to blast their minds out 
with drugs and aggressive dubstep — they 
crave for a piece of the DJ notoriety pie, 
standing around, arms folded, thinking “I 
wouldn’t have played that track.”
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Why are Canadians so bad with money?
Eric Mathison
Editor-in-Chief

While not as high as be-
fore the great recession 
began in 2008, con-

sumer debt in Canada (the amount 
of debt individuals have, rather 
than the amount the government 
owes) is higher per capita than that 
of the United Kingdom and Amer-
ica. Household debt hasn’t dropped 
dramatically since the fi nancial 
crisis, and consumers seem just 
as likely to buy products on credit 
as they were in 2007 — a depress-
ing fact given that the job market 
is still fragile, and that low interest 
rates are encouraging people to buy 
homes.

Financial literacy, which re-
fers to how well people can make 
informed decisions about their 
fi nances, is sorely lacking in Can-
ada. Like an overweight smoker 
who doesn’t change his life until 
he has a heart attack, Canadians 
are risking their fi nancial safety by 
taking on too much debt, not sav-
ing enough and being altogether 

oblivious to the problem.
Th ere is no shortage of people to 

blame. For us twenty-somethings, it 
was easy to get jobs in high school. 
Entering university, some of us de-
cided to work to pay for our degree 
but student loans were available, so 
we imbibed, oft en more than we 
should have. We can also blame our 
parents, who in many cases failed 
to have the “other talk” with us. Th e 
last piece of the puzzle is the lack 
of fi nancial education provided in 
secondary schools. Career and Life 
Management, a required course to 
earn a high school diploma in Al-
berta, is a good class in theory, but 
in practice it fails to provide even a 
modicum of useful education.

Th ere’s a diff erence between 
good debt and bad debt, with tak-
ing a loan to pay for education usu-
ally considered the former. A post-
secondary education is considered 
a good investment overtime be-
cause those with post-secondary 
education on average make more 
than those without. Unfortunately, 
bad debt like credit cards is mixed 
in, so now many graduates aren’t 

earning enough to pay the interest 
on their loans. Many others, while 
not facing bankruptcy, have no 
idea how much they’re spending 
and lack a plan for their fi nancial 
future.

We are swimming in a cornuco-
pia of personal fi nance informa-
tion. Th e problem isn’t that there 
is a dearth of information, but that 
Canadians aren’t following the 
simple steps required to achieve 
fi nancial comfort. It seems pain-
fully obvious that you shouldn’t 
be spending more than you make, 
but Canadians consistently do this: 
in the third quarter of 2011 Alber-

tans had an average of over $33,000 
worth of household debt, which 
doesn’t include mortgages. Tran-
sUnion, the source of the data, note 
that Canadian debt stabilized last 
year aft er rising for more than six 
years. But the economy is still too 
fragile and the decrease was too 
slight for this to be cause for much 
optimism.

Th e Bank of Canada continues to 

issue warnings about the unstable 
nature of the fi nance of Canadians. 
Th ey further warn that the ratio 
of household debt to income will 
continue to rise. Th at ratio hit 153 
per cent in the third quarter of last 
year, which is disconcerting, espe-
cially given the state of the world 
economy, high housing prices in 
Canada and an unemployment rate 
of 7.5 per cent. 

Th e good news for most students 
is that we’re still young enough to 
recover from our mistakes. Cana-
dians of all types are risking a lot 
by remaining ignorant about their 
fi nances. Th e irony of the great 
recession is that because Canada 
weathered it better than most 
countries we haven’t been forced 
into frugality. While in this case 
the truth won’t set you free, it will 
ensure your future is much more 
comfortable.
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Alberta is headed to the 
polls in the spring, but 
how many of us will actu-

ally vote? As someone who is going 
to be a candidate in the election, 
this question is especially relevant 
to me, but based on previous ex-
perience, we should be concerned 
that the answer to the question will 
not be favourable for our democ-
racy.

When I tell people that I will 
be running in the election, their 
fi rst response is usually that they 
think I’m crazy. I don’t blame 
them, because to most people 
politics does seem crazy, and pol-
iticians seem crazy — or worse. 
Most people are turned off  by 
politics, as we can see by low vot-
er turnout. In the last provincial 
election in 2008, just less than 41 
per cent of eligible voters partici-
pated, and in the constituency in 
which I’ll be contesting, only 36 

per cent of voters cast a ballot. 
Apathy is certainly a factor, but 

disillusionment is another. People 
tell me they don’t vote because 
they think it doesn’t matter, that it 
doesn’t make a diff erence, or be-
cause politics and political parties 
don’t inspire them — in fact, just 
the opposite: politics and politi-
cians disgust them. A recent Ipsos 
Reid survey which polled Cana-
dians’ most and least trusted pro-
fessions showed that politicians 
ranked among the lowest fi ve, in 
the same group as car salesmen. 
Clearly we have a problem.

Beyond being disgusted by poli-
ticians, why do people feel that 
voting doesn’t matter or make a 
diff erence? I would argue that this 
is because politicians do not act 
like they value their citizens, or 
their citizens’ concerns. Th e pre-
mier’s offi  ce and the cabinet come 
up with policy in the back rooms, 
and then these policies are pushed 
through the legislature. Th e legis-
lature has ceased to be a place of 
true democratic debate, and is in-
stead viewed by the government 
as an impediment to doing what 

it believes is in the public inter-
est. We saw a great example of this 
in the fall session of the assembly, 
where six government bills were 
pushed through the legislature 
in a very few days, using evening 

sittings just to have enough time 
to pass them. Th e new law per-
taining to impaired driving is an 
instructive case in point: deemed 
to be the right thing to do by the 
premier, it was driven through the 
assembly in short order, in the face 
of bewilderment from the public 
and objections from mlas, includ-

ing members of Alison Redford’s 
own caucus. Even if what the law 
intends to do, and the way it does 
it, is the right approach (and this 
has yet to be seen), it was funda-
mentally wrong, not to mention 
arrogant, for the government to 
proceed as it did. At the very least, 
there should have been time for 
the public to understand what the 
law actually was and what eff ect it 
would have on our lives. 

What there should have been 
was an open, public debate about 
the right way to construct a new 
impaired driving law, where citi-
zens could have had input and 
good ideas from all parties could 
have been considered. Isn’t that 
how democracy is supposed to 
work?

But that is not how it works in 
Alberta, and that’s the problem. 
And that’s why I’m running for of-
fi ce. Doing politics in a way that 
ignores Albertans makes them feel 
as if their voice doesn’t matter, and 
turns them away from political in-
volvement — even something as 
relatively easy as voting. 

Th e only way out is to build a 

new politics, one based on letting 
everyone have their say and listen-
ing to what is said. Politics where 
the people are actively consulted 
and mlas are citizens’ voices in the 
government, not the government’s 
voice to citizens. mlas should 
speak for, not at, their constituents.

Th is approach to politics is what 
the Alberta Party stands for, and 
that’s why I’m running under their 
banner in the coming election. I’ll 
be running a campaign which will 
seek to engage the 64 per cent in 
my riding who didn’t vote four 
years ago by showing them that 
there is a diff erent and better way 
to do politics. Openness, not arro-
gance; listening, not paternalism; 
and policies based on Albertans’ 
hopes, challenges and big ideas.

Unless we change the way we 
do politics, disengagement and 
disillusionment will only increase 
— voter turnout will stay low. I’m 
working for the change we need. I 
hope you’ll join me.

Brandon Beasley will be the Alberta Party 
candidate for Calgary-Shaw in the upcoming 

provincial election.

Brandon Beasley
Gauntlet opinions

Change politics, end disillusionment



Remi Watts manages to put 
all the 2012-end-of-the-
world garbage in a good 

light in his article [“Of eschato-
logical concern,” Jan. 11, 2012]. 
While he claims that good can 
come of the situation regardless 
of how silly the doomsayers are, 
one has to wonder if his strategy 

is likely to do more harm than 
good.

Consider this description of 
how the end times according to 
Watts would go: as December 21, 
the supposed end of the world, 
draws near, people increasingly 
begin to wonder if it’s worth pay-
ing attention to. Like some sort of 
bad rerun of y2k, many will say 
to themselves, “there’s no harm in 
preparing. Having a few litres of 
water and some fuel around is a 

good idea anyway.” 
Th en, although everyone will 

try to act with the amicability of 
yesteryear, they’re secretly only 
thinking one thing: Am I go-
ing to be able to keep this fucker 
out of my bunker? If Watts’s wish 
comes to fruition, by October ev-
eryone will begin to get rid of all 

their money, investing in guns, 
food, fuel, medical supplies and 
trade paperbacks instead. If you 
thought the American housing 
crash was bad, imagine what a 
shotgun bubble will look like.

It seems far easier to quash all 
talk of prophecy. Adapting the 
end of the world to suit our needs 
will just cause headaches.

Ixtapa Soros
Qualifi ed scientist
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Letter: 
Eschatology? 
More like 
scatology
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Erin Shumlich
Sports Editor

The 2010 winter Olympics 
in Vancouver were inspir-
ing for Kevin Jagger, who 

dropped his career to join the team 
of long-track speed skaters. Aft er 
watching the Olympics, Jagger de-
cided to take off  his tie and strap 
on skates to begin what would be 
a long and sometimes bumpy jour-
ney.

With the Olympics in Sochi, 
Russia right around the bend, Jag-
ger has his eye on the prize — rep-
resenting Canada on the national 
team. In a feat some might scoff  
at, the 27-year-old Vancouver na-
tive is optimistic about tackling the 
challenging sport in a short period 
of time.

Aft er graduating from McGill 
with a degree in fi nance, Jagger 
worked as an investment banking 
analyst for three years.

“I played football in college 
and had been out of sports for 

fi ve or six years, just getting 
fat working in a cubicle and I 
wanted to try and get back into 

a sport,” he said. “Th e traditional 
sports were long past me — I 
couldn’t get into hockey, football 

or basketball, it was just too late.”
Jagger was blown away by Can-

ada’s speed skating performance in 
the Olympics. Th e team captured 
26 medals, including 14 gold, and 
he was instantly drawn to the 
sport. Th is was a daring choice for 
Jagger, who switched from hockey 
to football when he was 11 years 
old and has been off  skates since 
then. 

“I knew there was a lot of cross-
over between cycling and speed 
skating, so I liked the idea of a 
sport that trained your whole body 
— I just gave it a shot.”

Aft er Jagger hired a coach and 
quit his job, it was four months 
until he actually put on a pair of 
skates. He and his coach set goals 
for the next four years, but Jag-
ger said it was diffi  cult to judge 
whether these would be attainable 
because they had no reference 
point. 

“Th e biggest obstacle is manag-
ing expectations,” said Jagger. “I 
understand the odds and try to 

keep an open mind to things, but I 
do maintain the goal of wanting to 
make the national team.”

Another obstacle that Jagger 
has faced is embedded in the 
story of any amateur athlete — 
fi nances to support the dream. 
Without a job, training and 
equipment costs became even 
more overbearing. To help with 
the burdening cost, Jagger turned 
to sponsorship.

“I knew I was not going to get 
support based on my athletic re-
sume,” said Jagger. “I knew that 
I was going to have an odd story 
that, if I shared it and started a 
blog, I would have a following. 
If you do build up an audience, 
it does become an asset and is 
something I could go and seek a 
sponsorship for. I love the idea of 
sharing every step of the way with 
anyone and everyone.”

Although Jagger has a lot of 
support from his friends, family 
and fi ance, in only his second year 

From dress shoes to speed skates

Kevin Jagger quit his day job to invest his time in speed skating.
courtesy of Rob Reynar   

see Olympic Dream, page 18

Long track, long shot: An investment banker’s Olympic dream
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of speed skating, he is no stranger 
to cynicism. He constantly comes 
across the question ‘How can you 
put your life on hold?’, but Jagger 
sees his decision diff erently.  

“When I was banking, any-
thing that was not work was 100 
per cent put on hold: my personal 
fi tness, my family, my girlfriend 
[now fi ance] were completely sec-
ondary. Where I came from was 
actually on hold, now I just feel 
like I am living my life.”

Jagger has made incredible 
strides in the last year. In order to 
make the national team, skaters 
need to rank, depending on the 
race, in the top 16 or 20. In those 
two races, Jagger ranked 87th and 
90th and is re-energized and ready 
for another year. 

“Last year I felt like I was an 
athlete learning to speed skate 
and now I feel like a speed skater. 
Th at has kind of been the biggest 
thing — I don’t feel like a total pe-

ripheral person out here.”
Jagger is currently skating 

with the Olympic Oval program, 
which was established shortly 
aft er the 1988 Calgary Winter 
Olympics in response to de-
mands for high-level coaching 
for Canadian and international 
speed skaters. With the program, 
Jagger will have the opportunity 
to travel around Canada to con-
tinue racing for a spot on the na-
tional team.

“Th ere is a quotation attributed 
to Samuel Johnson: ‘A horse that 
can count to 10 is a remarkable 
horse, not a remarkable mathema-
tician.’

“Someone that has come in late 
to the sport and gets 87th, it’s okay, 
but my goal is not to be a remark-
able horse,” said Jagger. “I really do 
want to be a top speed skater and 
I’ve got a long way to go.”

Nationals coming to Calgary
Adrienne Shumlich /the Gauntlet 

Follow Kevin Jagger’s progress on his blog Long 
Track Long Long Shot: Chronicles of a Former 

Investment Banker Trying to Tackle the Mighty Oval.

Olympic dream, continued from pg 17

The Dinos this week

Friday, January 13
MEN’S BASKETBALL: Dinos 83, U of S 79 (in Calgary) 

WOMEN’S BASKETBALL: U of S 78, Dinos 72 (in Calgary) 
MEN’S HOCKEY: U of L 3, Dinos 2 (2OT in Lethbridge)

WOMEN’S HOCKEY: Dinos 8, U of L 2 (in Calgary)

Saturday, January 14
 MEN’S BASKETBALL: U of S 90, Dinos 83 (in Calgary) 

WOMEN’S BASKETBALL: U of S 80, Dinos 72 (in Calgary) 
MEN’S HOCKEY: Dinos 4, U of L 1 (in Lethbridge)

WOMEN’S HOCKEY: Dinos 5, U of L 3 (in Lethbridge)

The University of Calgary synchronized swimming team is hosting the league’s 
national meet on Feb. 4, the fi rst time the event has been hosted by a western 
university. Shannon Benson, founding president of the club in 2006, said she 
has been working toward hosting the meet since the club’s inception. The 
team’s routine is a lot stronger, faster and more diffi cult than it has been in 
previous years and the team is ready to showcase their skill in the competi-
tion. “Our goal is to win,” she said. “We are pretty fi rm on that.”
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Josh Rose
Gauntlet Sports

Aft er a trip to the United 
States for fi ve exhibi-
tion games, three over 

the winter break in Califor-
nia, the University of Calgary 
Dinos men’s basketball team has 
returned to Calgary as some of 
their injured players have re-
turned to the court. Forward 
Boris Bakovic and point guard 
Jarred Ogungbemi-Jackson both 
made their fi rst home appear-
ance and, along with guard Tyler 
Fidler, led the team in scoring 
during last weekend’s double-
header against the number four 
ranked University of Saskatch-
ewan Huskies. Th e weekend was 
split: the Dinos took home Fri-
day’s win, a 83–79 result, while 
the Huskies returned the favour 
on Saturday, winning 93–80. 

“[Th e American tour] was great 
for us because we played some 
very good competition and we 
learned a lot,” said Dinos head 

coach Dan Vanhooren. “We were 
able to get Boris [Bakovic] into 
the lineup and give him some 
minutes, really just to get his legs 
under him. It hurt us because we 
weren’t ready for him just yet and 

the scores ended up gross.”
Ogungbemi-Jackson injured his 

wrist in a pre-season scrimmage 

against the Mount Royal Universi-
ty Cougars while Bakovic hyperex-
tended his knee in October during 
the Team Canada training camp. 
Now that Bakovic is back,  he said 
he is looking to help the team any 
way he can.

“I’ll do whatever I can to help 
us win. If we need rebounding, I’ll 
rebound. If we need scoring, I’ll 
score,” said Bakovic.

A Team Canada veteran, Bakov-
ic brings leadership, confi dence 
and scoring ability to the fl oor — 
Bakovic is nothing but good news 
for the Dinos. With Ogungbemi-
Jackson’s and Bakovic’s return, 
some of the pressure has been tak-
en off  Fidler, who has been carry-
ing the Dinos forward and has at-
tracted some heavy pressure from 
other teams. 

“Tyler [Fidler] has been car-
rying the load and feeling a lot 
of pressure,” said Vanhooren. 
“With Boris [Bakovic] and Jarred 

[Ogungbemi-Jackson] back, they 
take some of that pressure off  and 
that allows Fidler to be a freer 
player. Other teams have to guard 
all three of them now.” 

Th e biggest challenge this year 
for the men’s basketball team 
has been health. Vanhooren said 
the team has been playing some 
great basketball so far, even with 
a depleted roster. Th e only in-
jured Dino left  is forward Matt 
Letkeman. Usually a starter for the 
Dinos, he has been plagued with a 
virus since November.

“We need to be more aggressive 
and patient when getting pres-
sured. Our defence is getting bet-
ter and we need all our guys back,” 
said Fidler. “Th ese two guys can 
score. It’s a lot of pressure off  my 
shoulders, and it allows me to get 
some easy buckets.”

If the Dinos stay healthy and 
bring home some wins, they could 
be a force to beat in nationals.

Dinos basketball team back in full swing

The Dinos are a strong force with key players back after injuries.
Gauntlet fi le photo
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Imaginary Anomaly — Morgan Shandro

Life Scream — Sean Willett

Stercum Accidit — Kurt Genest

Society of Coyotes — Remi Watts

Network Admin

“33% of this comic is based on truth.”

StegoSarahs — Sarah Dorchak

c o m i c s
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